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Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars 

During more than seven years these pictures have 


appeared in this paper, and their excellence has 
been untversally commented upon. We have received 
numerous orders for electrotypes of the same, and 


bublish the subjoined list for the purpose of facilitating 
a selection. 
New names constantly added. 


Adelina Patti, Ivan E. Morawski, Henry Mason, 
Sembrich, Clara Morris, P. S. Gilmore, 
Christine Nilsson, Mary Anderson, ‘eupert, 

Scalchi Sara Jewett, Hubert de Blanck, 
Trebelli. Rose Coghlan, Dr. Louis Maas, 
Marie Roze, Chas, R. Thorne, Jr., Max Bruch, 

Anna de Bellocca Kate Claxton, L. G. Gottschalk, 
Etelka Gerster, Maude Granger, Antoine de Kontski, 
Nordica, Fanny Davenport, S. B. Mills, 
fosephine Vorke Janauschek, E. M. Bowman, 
Emilie Ambre Genevieve Ward, Otto Bendix, 
Emma Thursby, May Fielding, W. H. Sherwood 
Teresa Carrefio, Ellen Montejo, Stagno, 

Kellogg. Clara I 2 Lilian Olcott, ohn McCullough, 
Minnie Hauk, Louise Gage Courtney, alvini, 

Materna, Richard Wagner, ohn T. Raymond, 
Albani, Theodore Thomas, ter Wallack, 
Annie Louise Cary, Dr, Damrosch, McKee Rankin, 
Emily Winant, Campanini, Boucicault, 

Lena Little Guadagnini. Osmund Tearle, 
Murio-Celli Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, Rossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta Hans Balatka, ames Lewis, 
Minnie Palmer, Arbuckle, dwin Booth, 
Donaldi, Liberati, Max Treuman 
Marie Louise Dotti, Ferranti, & A, — 
Geistinger, Anton Rubinstein. Monte; 
Fursch-Madi,—a, Del Puente, Mrs. a ‘Ames, 
Catherine Lewis, Joseffy. Marie Litta, 

Zélie de Lussan, Mme. Julia Rive-King, Emil Scaria, 
twnche Roosevelt Hope Glenn, ermann Winkelmann, 
Sarah Bernhardt, Louis Blumenberg, Donizetti, 

Titus d’ Ernesti, Frank Vander Stucken, William W. Gilchrist, 


Mr.& Mrs.Geo. Henschel,Frederic Grant Gleason Ferranti, 


Charles M. Schmitz, Ferdinand von Hiller, Johannes Brahms, 
Friedrich von Flotow, Robert Volkmann, Meyerbeer, 

Franz Lachner, Tulius Rietz, Moritz Moszkowski, 
Heinrich Marschner, Max Heinrich, Anna Louise Tanner, 
Frederick Lax, t. A, Lefebre, Filoteo Greco, 
Nestore Calvano, Ovide Musin, Wilhelm Junck, 


William Courtney, Anton Udvardi, Fannie Hirsch, 


Josef Staudig!, Alcuin Blum, Michael Banner, 
Lulu Veling, Joseph Koegel, Dr. S. N. Penfield, 
Mrs. Minnie Richards, Dr. José Godoy, F. W. Riesberg, 
Florence Clintoa-Sutro, Carlyle Petersilea, Emmons Hamlin, 
Calixa Lavallee, Carl Retter, Otto Sutro, 
Clarence Eddy, George Gemiinder, Car] Faelten, 

Franz Abt, Emil Liebling, Belle Cole, 

Fannie Bloomfield, Van Zandt, Carl Millécker, 

$. F. Jacobsohn, W. Edward Heimendahl, Lowell Mason, 

C. Mortimer Wiske Mme. Clemelli, es Bizet, 

1. O. Von Prochazka, Albert M. Bagby, ohn A. Broekhoven, 
Edvard Grieg W. Waugh a dgar H. Sherwood, 
Eugene D. Albert Mrs. W. Waugh Lauder. Ponchielii, 

Lili Lehmann Mendelssohn, Edith Edwards, 
William Candidus, Hans von Billow, Carrie Hen- King. 
Franz Kneisel, Clara Schumann Pauline L’ Allemand, 
Leandro Campanari, Joachim, Verdi, 

Franz Rummel, Samuel S. Sanford, Hummel Monument, 


Hector Berlioz Monument 
Johann Svendsen, 


Franz Liszt, 
Christine Dossert, 


Blanche Stone Barton, 
Amy Sherwin 


| has taught us, degenerates into a beer convention, which 





THE MUSICAL COURIER. 








rN a two-column biographical article on Mr. Frederick 
Archer, published in the Boston Foé/o, nothing is 
said about the Keynote. This zs cruel. 


AST week this paper made a statement in reference 

to Mr. J. M. Lander. The statement was made on 

the strength of information furnished us by Mr. Jerome 
Hopkins, and as a result no further communications 
from Mr. Hopkins will be entertained by THE MUSICAL 
COURIER. 


HAT official action will the American College of 
Musicians take at Indianapolis this year with 
reference to the fraudulent degree of doctor of music 
which so many men attach to their names in this coun- 
try for commercial purposes? We all know what an im- 
position this is upon the public—in nine out of ten cases 
at least. The American College of Musicians should do 
something to assist THE MUSICAL COURIER in this 
wholesome campaign against the humbug and fraud 
known as doctor of music. 


HE French Government has just seen fit to close 
half a dozen French theatres on account of insuffi- 
cient exits. Why did they not close the Opéra Comique 
before the fearful catastrophe of last week? Anybody 
who was ever in this mousetrap or in the Bouffes Pari- 
siennes would know that it was only a question of time 
when just such an accident as did occur would take 
place, for both these theatres are built inside of a com- 
plex of other houses, giving no possibility of a front 
exit, except the one long and rather narrow hall-way 
through which one enters. It is poor policy to lock 
the stable-door after the horse is stolen. 


E are informed directly from Bayreuth that at next 
year’s festival performances “ Tannhiauser” will 

be chosen as the third work for alternate representation 
with “ Tristan” and “ Parsifal” instead of, as originally 
intended, “Die Meistersinger.” The reason given for 
this, at first sight somewhat injudicious change of 
program, is Cosima Wagner's assertion that the master 
had to the end maintained that a perfect performance 
of “ Tannhiiuser” had never yet been given in any of 
the many European opera-houses in which that work 
had up tothe time of his death been produced, while 
“Die Meistersinger” had been well and satisfactorily 
brought out on several of the larger German stages. 
The Venus mountain bacchanal scene, which was an 
after-thought of Wagner's, and which has never yet been 
given, will, then, be seen for the first time in Bayreuth 


next summer. 
_ 


R. THEODORE PRESSER, the secretary of the 

Music Teachers’ National Association, is also the 
editor of a musical monthly published in Philadelphia. 
In his last month's paper he published what purported 
to be the program of the coming meeting. The program 
is not yet officially closed and Mr. Presser’s paper pub- 
lished a false statement, including among the performers 
the names of persons who will not appear at the Indian- 
apolis concerts. With the mistakes in Mr. Presser’s 
paper we have nothing to do, but we would advise him 
once more not to abuse his privileges as secretary of 
the Music Teachers’ National Association by taking 
advantage of that official position to advance the in- 
terests of his private business. Judging from the feel- 
ing manifested during the last election of officers of the 
Music Teachers’ National Association at Boston in July, 
it would not require much. agitation to elect another 
secretary this year in Indianapolis as a successor to Mr. 
Presser, and nothing would operate with greater dam- 
age against him in an election than just this kind of ac- 
tion, viz., the abuse of his official position by utilizing it 
for his private business gains. 





HE.important point which must be kept in view by 
T the gentlemen who hold in their hands the des- 
tinies of the great German singing festival which is to 
take place in Baltimore next year is that the festival is 
to be a musical one and not merely a conclave of Ger- 
man singing societies, which generally, as experience 


is an excellent thing in its way provided it starts out 
with that object in view, but a musical festival is all 
wrong when it permits its musical bars to be displaced 
by beer bars. When the Baltimore singers selected Hei- 
mendahl as the festival conductor they made the first 
wise move, for we believe that he, being an accom- 
plished musician, will do his utmost to make the fes- 
tival an artistic success, and it can only be such if the 





Thomas Ryan, Dora Henninges. nton Dvorak, 

Achille Errani, A. A, Stanley, Saint-Saens. 

King Ludwig | 1, Ernst Catenhusen, Pablo de Sarasate. 

©. Jos. Brambach, Heinrich Hofmann, ules Jordan. 

Henry Schradieck, Charles Fradel. arns Richter, 

John F. Luther F mil Saver. Therese Herbert-Foerster, 
John F, Rhodes, Jesse Bartlett Davis, Bertha Pierson, 

Withelm Gericke, Dory Burmeister-Petersen, William Mason, 
Frank Taft," Willis Nowell, Carlos Sobrino, 


Von Weber. 


Cc. M 





ranged that a large, ohecions public will be at- 
tracted, and not merely that portion of the public which 
has an interest in competitive singing of German male 
choruses. 
cmon 
N the course of the suit to recover $25,000 for the 
damage done to an alleged Salvator Rosa picture, 
James Fairman, lecturer on the fine arts at Olivet Col- 
lege, Michigan, testified that Mr. Studer’s painting was 
not one of Rosa’s works. It had probably been painted 
between the years 1630 and 1700, about the time Rosa 
flourished, but Rosa had five pupils, besides a son, and 
had a great many imitators, said the witness, 

Q. Upon what basis can you decide upon a Salvator Rosa painting? A. 
His paintings are broad and bolder in their treatment than ordinary. A 
spirit of gloom pervades them. He stood in the same relation to painting 
as Beethoven to music. 

To this we have to say that, if Salvator Rosa stuod in 
the same relation to painting as Beethoven to music be- 
cause gloom pervaded the works of both these masters, 
Mr. James Fairman had better give up his comparisons 
as far as music is concerned. Anybody who would call 
the first, second, fourth, sixth, seventh and eighth sym- 
phonies, the chamber-music works, the sonatas, rondos, 
&c., for piano of Beethoven gloomy knows infinitely 
little about music. The master was earnest and at times 
severe, but gloomy only in such rare moments when 
even the strong pinions of his immortal genius were not 
powerful enough to lift his mind above the troubles of 
his lonesome and burdened life. 








INDIANAPOLIS MUSICIANS AND FOURNAL- 
ISTS. 

NE Mr. Frank N. Scott has written the following 
article, with the above caption, for a Boston pub- 
lication. It would be doing Mr. Scott an injustice not 
to give his article, verbatim et literatim, a wider circula- 
tion than his medium can possibly afford him. It will 
be noticed that he has also discovered among many 
things the sex of a journal, for he calls it several times 


“t..” 

Tue Musicat Courter seems to have been furnishing a recent instance 
in which “ zeal outruns discretion,” and the Fo/fo in its turn would mildly 
suggest to its contemporary that a “ draught of the milk of human kind- 
ness ’’ he so amiably tenders the ‘‘ Indianapolis press ’’ might not be an un- 
timely libation for himself. It seems that the good people of Indianapolis, 
having used every endeavor to make the forthcoming meeting and festival 
of the M. T. N. A. a success, having given their time and money to this 
end, are naturally somewhat sore over the fact that a New York orchestra 
has been selected for the festival to the exclusion of home musicians. 
** Naturally”’ they are so, tor what self-respecting community would not be ? 
But the facts furnish still further grounds for complaint. Tue Musicar 
Courier goes beyond its information, or asserts without information, that 
Indianapolis has neither permanent symphonic orchestra nor conductor. 
The writer hereof, modestly claiming some little knowledge of music and 
musicians, having devoted a moderately long life to both, after a residence 
of over eleven years in the capital of Indiana, mildly suggests to Tuz Musi- 
cau Courter that it would have been much better for the reputation of that 
journal for'accuracy had he fully informed himself before venturing upon 
so broad an assertion. No city has a better orchestra, nor better conduc- 
tors, than Indianapolis. 

True, their numbers are not what the resources of New York or other 
large cities can boast, but the writer hereof stakes all his rights to be con- 
sidered as an authority in such matters in asserting that the twenty-five 
or thirty musicians who formed the Indianapolis Philharmonic Orchestra, 
during the residence of the writer in that city cannot be excelled by any 
equal number elsewhere. They have been in existence as an orchestra full 
twenty years, and in that period, if they have not rendered many a sym- 
phony, and done them weé/, it would be an astute critic who could point 
out their short-comings. As for conductors, if New York can show a bet- 
ter musician, a riper scholar in classic music, a more amiable, thoroughly 
gentlemanly representative of the craft, than Prof. B. J. Vogt, who for years 
wielded the baton for the orchestra, it would be a pleasure to see and know 
him. His assistant, R. A. Miller, is also a thorough musician, and one of 
the most wonderful “ sight readers’’ in this country. He is a violinist of 
great skill, and few orchestras can boast a better leading violin. And in 
addition to many other excellent professional musician, there is M. H. 
Spades, a fine solo violinist, one of the leading dry-goods dealers in the city. 
He can render a Paganini concerto most artistically or, if need be, wield 
the baton both intelligently and efficiently. 

In addition to these gentlemen, since the writer hereof left Indianapolis, 
Professor Barus, a musician as generally known in the East asin the West, 
has joined the musical forces of that city, and should not have been ignored 
so completely by the writer of Tue Musicat Courter article. The well- 
informed musical critic of the Indianapolis News, to whom Tue Musicar 
Courier devotes some little attention, modestly disclaims for Indianapolis 
the possession of a symphonic orchestra, as such. But he does not ‘admit 
the lack of excellent musicians sufficient & numbers and ability for most 
all the probable r i of the fort g festival. The Folio has 
not yet received official information of the presence in any of the programs 
of any selection so classic or difficult that it would be beyond, or even up 
to, the limit of the resources of Indianapolis 1ausicians to properly interpret. 

Tue Musicat Couriger takes occasion a second time “to pay his re- 

spects”’ to the Indianapolis press. Not satisfied with his first onslaught, 

he returns to the charge in his issue of May11. He reviews Dudley Buck’s 

position on the rendition of bis “ Light of Asia’ without orchestra; “a 
work should not be performed at all rather than inadequately performed.” 

This undeniable truth THz Musicac Courter commends to the Indian- 

apolis press as a “lesson,” closing with the sage remark ‘“‘ no representa- 

tion is better than misrepresentation.’’ It would have been well had our 

contemporary adopted this golden apothegm at an earlier period in this 

affair. Had he done so, his glowing “ misrepresentation ” of Indianapolis 

musicians would have given place to ‘‘ no representation.” 

The next remark of THz Musica Courier is just about as glaring a 

specimen of hide-bound egotism as it has been given the Fo/io to note very 

recently. Harken as this sage thus discourseth : 

“In the present stage of musical culture in the United States, we all 

know that it is impossible for the musicians of some sections to get this in- 

timate acquaintance with an orchestra that is essential to successful work 

in the highest forms of composition,” 








programs are so constituted and the concerts so ar- 


O Tempora! O Mores! O ye Indianapolitans! O ye dwellers every- 
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where, save Manhattan, know ye not that your “ pons asinorum " has been 
your way to musical ignorance? Verily, there is but one music, and Tue 
Musicat Courter is its prophet! Comment is superfluous. 

A word to our worthy colleague, who, to an extent at least, has seem- 
ingly fallen into an error exceedingly prevalent in the East. Our Western 
brethren are not in the woods, either geographically or mentally. They 
have schools, churches and teachers ; education in all branches keeps even 
step with the East, and enlightenment goes hand in hand with that of 
cities nearer the Orient. Cowboys do not lasso each other in the streets, 
neither is the festive buffalo and the mammoth grizzly hunted within their 
borders. The wild Indian is a tradition of the remote past, and scalping, 
as a physical institution, passed out of fashion some years prior to the ad- 
vent of our friend of THe Musicat Courter upon this mundane sphere. 
As for their journalists—well, the dispassionate advice of one who knows 
them would be that of the menagerie; don’t stir up the animals, par- 
tucularly at feeding time, which is almost any hour. 

This is intended neither as a defense of the musicians or journalists of 
Indianapolis, though written by one who knows and respects both ; they 
don’t need outside defenders—they can take care of themselves. Rather 
is it given as disinterested evidence, as an offset to’;what seems an injury to 
a worthy and deserving body. Frank N, Scorr. 


All that we have to say is that Mr. Gericke, Mr. 
Thomas, Mr. Heimendahl, Mr. Anton Seidl, Mr. Van 
der Stucken and several others ought to do as Mr. 
M. H. Spades did—that is, go into the dry-goods busi- 
ness, to get Mr. Frank N. Scott to unearth them and tell 
the world what great conductors they are. Great Scott! 





BOUNCED. 


LARGE and intelligent class of newspaper men 
A and journalists claim that public opinion influences 
journalism to an extent that is even greater than the 
influence which is exerted upon the public by journal- 
ism. We, too, hold that opinion. Asan instance we can 
point to the success this paper has had in its advocacy 
of the merits and genius of Richard Wagner, a success 
which is also due to the public opinion which, on the 
subject of Wagnerism in America, has been crystallized 
in these columns, which act as a mouthpiece of that 
opinion. These things act upon each other sympatheti- 
cally. They exert an influence on all newspapers, and 
the New York 77mes illustrated the subject some time 
ago when it dismissed its musical critic, Mr. Frederick 
Schwab. 

That part of the musical public of this community 
which is considered the most intellectual and progres- 
sive found in Mr. Schwab’s distorted criticisms a reflex of 
his own morbid views on music altogether at variance 
with the development of musical thought at this period 
of the nineteenth century. We do not ask, we would 
not be so audacious as to require, a Wagnerite as musical 
critic on each of the daily papers, yet, at the same time, 
when we exposed the self-evident absurdities Mr. Schwab 
published in the Z/mes, we proved to every fair-minded 
reader of this paper that the anti-Wagnerian spirit of 
Mr. Schwab had affected his ears to such an extent that 
he became disqualified as a musical critic—if he ever was 
one—leaving out of view the still greater point that no 
man can at the present day be a just musical critic who 
is an anti-Wagnerian. Wagner influences the daily mu- 
sical life of two hemispheres to such an extent that no 
one dare ignore him, and when Mr. Schwab did not ig- 
nore he attempted to ridicule Wagner, with a result that 
made an ass of Schwab in the estimation of musicians, 
and this was one of the reasons which finally led up to 
his discharge. 

Public opinion in the Schwab case was expressed 
through this paper, and its effect on the New York 
Times, though slow, was sure. It removed one of the 
most dangerous stumbling-blocks in the path of musical 
development here. Mr. Schwab was never, in the true 
sense of the word, a musical critic. He is gifted with 
some linguistic ability, is a shrewed and even enterpris- 
ing man of business, whose propositions to artists were 
effective in years gone by to bring them over—to this 
country ; for it must not be forgotten that the only suc- 
cess Mr. Schwab ever made was as an agent or some- 
thing of the kind of a theatrical manager. He made 
money out of Sara Bernhardt; he managed her all over 
this country. We doubt if he made much out of Ma- 
terna. 

Having become somewhat posted on matters concern- 
ing the stage and having heard considerable music in 
Europe and here, Mr. Schwab began to assert himself as 
a musical critic. It has always been a mystery how he 
managed to get his position and retain it on the 7imes. 
Suffice it to say that he did, and this gave him the op- 
portunity to do what he did. We congratulate the 
muse on his removal. The 7Zzmes is read by thousands 
of people whose views on musical matters will henceforth 
not be distorted by Mr.Schwab’s pen. May his successor 
be a man of broader and more catholic views and one 
who will recognize that we are residing in acommunity 
which possesses a “ brainy” musical element second to 
none on the globe, and one which requires criticism of a 


BRITISH NATIVE TALENT. 


NDER the heading of “ British Native Talent” the 
National Review, of London, prints an interesting 
article which we deem worthy of editorial reproduction, 
as the same status with regard to conductors, singing 
masters, composers, vocalists and instrumentalists that 
is therein described is prevalent also on this side of the 
Atlantic, although in a somewhat slighter degree than 
seems to be the case with our English cousins. The 
only expression in the article to which we must object, 
however, is the one saying, “Had we no pianoforte 
makers here capable of holding their own with any 
makers in the world.” The English have no pianoforte 
makers whose products can compare with the American 
manufactured instruments, or even with the better class 
of German instruments, and in this circumstance lies the 
perfect justification for the patronage which rich English- 
men bestow on American and other foreign pianos. The 
following is the Matsonal Review’s article : 


We grow! about the lack of native talent in the several 
branches of music, but to speak truth we have men and methods 
to teach all we need to know; this should equal anything 
that has ever been learned in and brought home from foreign 
musical academies. Let us at once and forever give up the craze 
about foreign musical art and artists. Let us encourage our own 
conductors, singing masters, composers, vocalists and instrumen- 
talists. These are all here with us living, and some few prosper- 
ing, upon the gains of the clear-sighted few who listen to them 
and take instructions from them, but the battle is against them. 
There must be a national revolutionary effort in this direction. 
English art is not, and season after season brings with it the ex- 
asperating circumstance of hordes who sight to a nicety the 
barometer of English musical turn and sentiment. Had we no 
pianoforte makers here capable of holding their own with any 
makers in the world ; were there not men capable of wielding the 
baton with any foreign conductor ; were our best—and these are 
English—singing masters lacking in the traditions and styles that 
have always obtained in this country ; had we no realiy eminent 
violinists, flautists, organists worthy of the world’s survey; were 
there uot many others in every branch of the art lingering be- 
tween eminent mediocrity and actual greatness, simply for the want 
of what it is in the power of their countrymen at large to give them 
—their unqualified confidence and patronage; then we might 
reasonably go out into the highways and byways of art and com- 
pel to come in and permanently dwell with us those who now pay 
us visits with a regularity and promptness which every new season 
renders only more marked. But there will be no need to call in 
help if we will but enter into a compact to believe in our own 
resources instead of looking abroad for artistic material and assist- 
ance—a process which only defeats the very end for which we 
call it in. Let us be as other countries—more selfish of a musical 
exclusiveness—if we really desire this long-yearned-for national 
identity. If not, then bury the subject and the thought of a 
characteristic musical style once and forever. Let all combine to 
see what there is that is truly musically English in our very midst, 
and, having agreed upon this point, it will be comparatively easy 
to mark out a road to the goal so devoutly to be desired. My 
proposition is to remove all foreign influences from the English 
musical student. If my brother is to learn harmony and compo- 
sition I will urge him to school under Mr. John G., instead of 
Herr Fugueundwindem. Had I a sister with a prospective liveli- 
hood through her voice, I would honestly trust her to Messrs. C., 
D. or W. in preference to Signor Squrliari. And had I half a 
crown to cast away in hearing music, I should unhesitatingly feel 
that it was laying it out to the better advantage to take a place 
with ‘‘the gods” at Carl Rosa’s English opera rather than at 99 
per cent. of the Italian and German opera performances given in 
this country.— The London National Review. 








....Some statistics recently collected by Mr. Edwards, 
of the Dramatic Authors’ Union, in London, show that of all 
the operettas of the Viennese school ‘‘ Die Fledermaus ” has had 
the largest number of performances, viz., 3,844, surpassing by 
several hundred the most popular of Offenbach’s operettas, 
** Orphée,” which has had 3,194 performances ; the ‘‘ Mikado” 
is put down for 8,954, and ‘‘ Patience” for 5,160. 

..-.The following account, clipped from a Scottish 
paper, of a concert given at Mearns, shows how admirably a 
musical critic can undertake the higher duties of descriptive re- 
porting: “Mr. Holburn then gave ‘ The Anchor's Weighed,’ 
but when nearing the end his mind wandered to the steamship 
Grecian, which was at that time speeding its course on the heav- 
ing Atlantic, and he completely broke down. Later on he ef- 
fectually and completely redeemed himself with ‘The Sea is 
Britain’s Glory." Mr. Watson with outstretched arms rendered 
‘ Jessie, the Flower of Dunblane,’ with a sweetness which made 
a tall young lady dressed in crimson plush break into a flood of 
tears, and at the same time made the rest of the audience wipe 
their eyes and cast loving looks at John, whose face wore a look of 
tenderness. A grand assembly followed, dancing being kept up 
with great spirit till 2 in the morning. Half an hour later si- 
lence reigned supreme ; but anyone taking a quiet walk round 
would have passed here and there some spooney youths, each of 
them keeping somebody’s sister’s neck or waist warm ; for the 
morning was chilly, though the moon was at its full, and now 
and then one would be reminded of the song in which a silent 





developed order, based upon a knowledge of the subject. 
Mr. Schwab never had that. 


hour and a sweet little kiss comes in, as they were freely in- 


- FOREIGN NOTES. 





....The autograph score of Wagner’s “Die Meister- 
singer,” the proof-sheets of the same, corrected and annotated 
by the composer’s own hand, as well as the MS. of the pianoforte 
score, have been offered for sale through the medium of the 
Musikalische Tages fragen. 


.-.-A_ series of performances of Milloecker’s “ Beggar 
Student ” are to be given soon in Paris. As “ Lohengrin” was 
forbidden, not on account of its music or libretto, but because its 
author was a German, the question now arises, will the ‘* Beggar 
Student” fare better with the beggars and students who opposed 
‘* Lohengrin?” 

.... That celebrated pianist and Mr. 
Beringer, has just issued (Stanley Lucas) a new book of daily 
technical studies for the pianoforte, intended partly as a prepara- 
tory course to Carl Tausig’s studies and partly to provide some- 
thing less voluminous in octave studies than Kullak’s ‘* Octave 
School.” Mr, Beringer’s book is a thoroughly practical one, and 
it well deserves the attention of those engaged in the higher 
branches of pianoforte teaching. 

....Mr. Lago reopened the Royal Italian Opera in Lon- 
don on Tuesday, May 24. An opera of the Russian composer, 
Glinka, will be produced ; also ‘‘ I! Matrimonio Segreto,” of 
Cimarosa, with Mrs. Albani in the cast. This opera, likely to 
fall flat upon a 4/as¢ public, from its very excellence and refine~ 
ment of style, was encored ¢ masse by the Emperor Joseph II 
of Austria when first produced at Vienna. The Emperor and 
his guests took supper and then re-entered the theatre for a sec- 
ond edition ! 

...A catalogue of the principal works, instrumental and 
choral, performed at the London Crystal Palace from October, 
1855, to May, 1866, has just been issued from the press. It fills 
forty-eight pages, beginning, very appropriately, with Adolphe 
Adam and ending with Wurm. The catalogue, compiled by Mr. 
Manns, the conductor, affords amplest evidence of the cosmo- 
politan character of the Crystal Palace concerts, where even 
Chinese composers would doubtless appear if good works were 
forthcoming. The English school cannot complain of neglect. 
In a word, the catalogue is well worth its price and should be 
studied. 

....The third volume of Mr. Rowbotham’s interesting and 
valuable ‘‘ History of Music” be published by 
Messrs. Triibner, of London. It starts with the period at which 
Greek music languished, and it deals with the schools of Alex- 
andria and the mathematical conception of music under Euclid. 
Thence it passes to Imperial Rome, the performances of the 
pantomimes, the rise of the organ, the music of the early Chris- 
tians, the singing in the catacombs, the reforms of Ambrose, and 
the rise and growth of Gregorian music down to the establishment 
of song schools by Charlemagne. The fourth book opens with 
an account of monastic music in the Middle Ages, the canonical 
‘* Hours,” the casting of bells, and the legends and superstitions 
attaching to them. From thence it passes to the Middle Age 
mummeries, the Pope of Fools, and so forth, the growth of the 
organ, and the introduction of the violin by the Arabians. A 
whole chapter is devoted to Arabian music in the court of the 
caliphs of Bagdad, and the volume closes with an elaborate dis- 
quisition upon the music of the Troubadours. 

.-..On Thursday night of last week fire broke out in the 
Opéra Comique in Paris, during the 
ance of Ambroise Thomas’s opera ‘* Mignon.” 
catastrophe ended the life of about two hundred people, mostly 
ballet, choristers and stage hands. 

The Opéra Comique is on the Place des in the 
angle formed by the Boulevard des Italiens and the Avenue de 
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The house was an exceedingly fine one, capable of 
The ventilation was quite un- 


l’Opéra. 
accommodating 1,800 persons. 
usually good, the air being supplied from the ceiling, while in 
summer it was cooled by ice, the fouled air finding egress 
from the openings in the ceiling. The Opéra Comique has for 
many years past received a subsidy of $50,000 from the govern- 
ment for the purpose of encouraging the lighter styles of national 
music. Mr. Carvalho is the director of the theatre, which may 
be remembered as the one where Miss Van Zandt was subjected 
to a display of ill-temper on the part of the audience. The 
library attached to the theatre was entirely destroyed, with all its 
contents, including many valuable scores. Six thousand cos- 
tumes were burned in the wardrobe. The theatre was insured 
for 1,000,000 frs. 


.... The competitive examinations among the pupils of the 
Chicago Musical College for a number of gold medals, which 
have been donated by prominent citizens and the Illinois Club, wil 
occur at Apollo Hall, Saturday, June 4, beginning at g A. M. 
The donors_of these medals, whose names have already been 
given in our columns, are some of the leading wealthy citizens of 
Chicago, and with the characteristic interest which manifests itself 
among the inhabitants of this Western metropolis they have 
taken this way to encourage art and a high standard of proficiency 
among these pupils. The college this year will produce a large 
number of pupils with talent and musical ability as performers, 
which of course makes the forthcoming contest for the honors 
offered of great importance both to the pupils and their friends. 
The commencement exercises of the college will take place 
Tuesday evening, June 21, when a fine program with full orches- 
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tral accompaniment will be given. 
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CARL STRAKOSCH THE MAN.—Last week THE MUSICAL 
Courikr published an item from Halifax to the effect that Miss 
Clara Louise Kellogg came very near drowning and that her life 
was saved by Mr. Strakosch, her manager. It was young Carl 
Strakosch who was the hero of the occasion, and he is the person 


alluded to in the following paragraph in Zown Topics - 

There is a rumor current in musical circles that Miss Clara Louise Keilogg 
is once more, if not literally, on the brink, at least in the immediate neigh- 
borhood, of the chasm of matrimony. If the story is true this is to be reck- 
oned as Miss Kellogg’s third step in the direction of wedded bliss, and if 
there is any virtue in the French saying that the third time is the charm, the 
prima donna’s marriage may be chronicled in the fall. As the tale is told by 
people familiar with the songstress’s private life, she was once very close 
upon bearing the name of Mr. Wright Sanford. A few years ago she all but 
became Mrs, Tom Whitney, and gossip adds that her memories of Mr. W. 
were not easily effaced. 

Her present suitor, I learn, isa young gentleman interested in theatrical 
and musical affairs, neither handsome nor wealthy, but clever and industrious. 
He is very much the prima donna’s junior, but the lady will hardly find fault 
with the difference between her age and that of her husband, and he, as a 
sensible person, will overlook a great many things when he thinks that his 
wife has a fortune of about $150,000, besides being an accomplished musician 
and linguist, and an amiable woman—when she chooses to be. 

Miss Kellogg might make a far worse match than the one that people are 
now whispering about. She has thus far been as wise in love matters as in 
business, and has skillfully avoided matrimonial alliance with the penniless 
“society men,”’ whom she would have had to support, or with foreign-born 
singers whose caprices she would have had to bear with. Specimens of the 
last-named genus, indeed, never had any charms for Miss Kellogg, who, like 
all intelligent vocalists, looked beyond the romance of the garden scene in 
** Faust '’ to the disorder of the hotel room, the mingled odor ef tobacco and 
macaroni, and the bohemianism and discomfort of artist life, generally, away 
from the glamor of the stage. 

The husband of the coming Mrs. Carl Strakosch (née Kellogg), 
isa nephew of Messrs. Maurice and Max Stiakosch, and has 
been in this country since 1881. He was the advance agent of 
Major Pond's several Kellogg concert tours, and has always been 
an ardent admirer of the American singer. 


HENSCHEL.—-Mr. and Mrs. Georg Henschel have had a 
great deal of artistic success on their tour of song recitals which 
they have been making during the last month. The artistic 
method of Mr. Henschel’s singing and the fine voice of his wife 
are unanimously praised by the critics of the various cities in 
which these artists have lately appeared. The Henschels will 
return to Europe in August. 

ROSSINI AND WAGNER.—The Paris Temps says: “ The 
fact that the ashes of Rossini left Paris at the moment when 
Wagner made his entrance was accident, but this accident is the 
symbol of an interesting truth: Italian music has ceased to give 
us pleasure, German music is triumphant. And it would be wrong 
to think that this victory is only apparent ; that it is the work of 
a few fanatics and music-maniacs, or a caprice of the wealthy 
classes, consenting to be bored for the sake of fashion and in 
order to get the reputation of being intelligent music-lovers. 
The Sunday concerts are besieged by a motley crowd of which 
the petites gens form the majority, students, shop-clerks, office- 
clerks ; all these come with worshipful fidelity to hear with con- 
centrated attention this mystic music, which at first frightened 
them a little, and into which they now plunge with ecstasy.” 


BARNBY.—Mr. Barnby will conduct the musical portion 
of the opening of the People’s Palace by the Queen on Saturday. 
The chorus will be Mr. McNaught’s admirable choir of the Bow 
and Bromley Institute. Before the Queen arrives the ‘‘ Ruy 
Blas” overture, ‘ Tannhiuser"’ march, Gounod’s ‘“‘ Reine de 
Saba” march, the evening hymn from Sullivan’s ‘‘ Golden 
Legend,” and Beethoven's ‘' Hallelujah” will be performed. 
After Her Majesty arrives ‘‘ God Save the Queen” will be given, 
Madame Albani will sing ‘‘ Home, Sweet Home,” and the people 
will join in the ‘‘Old Hundredth” and ‘* Rule Britannia.”— 
London figaro, 

Orr FOR EUROPE.—Last week a perfect exodus of 
musicians took place, all leaving on a short summer vacation to 
Europe. Concert-meister Kneisel, Mr. Joseph Kneisel and Mr. 
Svecénski, of the Boston Symphony Orchestra, left per steamer 
Saale ; Ovide Musin, Mrs. Trebelli and Mrs. Hastreiter left per 
steamer City of Rome; Wilhelm Gericke left by the Etruria on 
last Saturday with Messrs. Adamowski and Loeffler. 

SHERWOOD,.—Piano players will be pleased to learn that 
Edgar H. Sherwood has some new compositions in manuscript 
that will soon be issued, Mr. Sherwood occupies an eminent 
and distinguished position among composers, the result, not so 
much of being an especially prolific writer as of the refined and 
graceful character of his works, which show a musical spirit, a 
symmetry of construction and an originality of theme and devel- 
opment which give them a distinctive and attractive character. 
Mr. Sherwood is thoroughly equipped in the resources of har- 
mony, as is evinced by the scholarly character of many of his 
works ; and is skilled in giving happy expression to his thoughts. 
His compositions are sought for by pianists, and many of them 
have obtained wide circulation. — Rochester Democrat and 
Chronicle. 

THURSBY.—Miss Emma Thursby is reported as recover- 
ing and is to return to America about July 1. 

ScHOTT.—Anton Schott seems to have pleased the Mil- 
waukeeans with two song recitals given there recently. Of the 
second one the Sentine/, of that city, says : 


The second and last of the concerts by Mr. Schott, the German tenor, took 
place last evening at the Academy, which was filled completely—a worthy 
compliment to Mr. Catenhusen, for whose benefit the concert was given, and 
a flattering tribute to the singer. Long before the close of the day the seats 
in the lower portion of the house, parquet and circle, had been sold, leaving 





only the two balconies available for late-comers, who occupied them immedi- 
ately, * * * The audience, as on the occasion of the first concert 
here, was exceedingly enthusiastic, especially after the Schumann song of 
“ The Two Grenadiers,” the martial finale of which (** Marseillaise ”) is sure 
to capture the crowd. The applause was so demonstrative that the police 
officers on duty outside rushed in with drawn clubs to enforce order, sup- 
posing that perhaps the Anarchists had captured the house and were looting 
the box-office. 

MOLINEUX.—A generous Englishman, Mr. Molineux, the 
munificent donor of $8,000 to the London Royal Society of 
Musicians, has contributed a hundred guineas to the Liverpool 
Society of Musicians. 

NILSSON. — Christine Nilsson-Miranda has returned to 
England and will shortly sing at a state concert. Previous to her 
marriage she announced in a public letter to Queen Regent 
Christina of Spain that she would not sing any more, except in 
Spain for charitable objects. Mrs, Nilsson-Miranda is in this 
one respect like Patti—each of her appearances is the final one. 


BRISTOW.—Mr. George F. Bristow announces a series of 
five orchestral concerts next winter with an orchestra of seventy 
members, chosen principally from the New York Philharmonic 
Society. Mr. Bristow was an active member of the latter society 
for forty-two years, and himself conductor of the old Harmonic 
Society, old Mendelssohn Union, the Harlem Mendelssohn Union 
and Morrisania Harmonic Society. —A/usical tems. 


EAMES.—The Boston Evening Traveller says that the 
young American singer, Miss Emma Hayden Eames, is about to 
begin her trial period for the Grand Opera, Paris. She has got 
her admittance after a preliminary examination, and now must 
sing to the satisfaction of a strict tribune of judges, three operas. 
She will essay parts in ‘‘ Le Cid,” ‘‘Aida,” and “ The Huguenots.” 

ALTEs.—It is announced that Altés, conductor of the 
Paris Grand Opera, will resign his post, and that he will be suc- 
ceeded by Vianesi. 

NIKITA.—A very young lady of the name of Nikita made 
her first public appearance in Paris recently at the Salle Erard, and 
surprised even those who are most incredulous as to the future of 
infant prodigies. Miss Nikita is only fourteen years of age, but 
she already sings like an accomplished musician. She has a pure 
soprano voice of quite remarkably sympathetic quality, and in 
seven pieces proved her proficiency in almost every kind of music. 
She is a pupil of Mr. Maurice Strakosch. As though by way of 
contrast, the veteran Tamberlik took part in the concert, singing 
with Ezio Ciami the duet, ‘‘ Le Crucifix,” with all the passionate 
fervor of his early years. —London Telegraph. 


WAGNER IN PARIS.—Perhaps, after all, the disgraceful 
scenes which recently led to the withdrawal of *‘ Lohengrin ” at 
Paris, after more than 200,000 frs. had been subscribed for the 
first ten performances, will do more to insure a great future for 
Wagner’s music in France than an uninterrupted series of perform- 
ances would have done for the present. They have thoroughly 
disgusted all educated Parisians, and ranged them practically on 
the side of the Wagnerites against the Chauvinists. In 1861, 
after the failure of ‘‘ Tannhiuser,”’ Berlioz wrote to his son 
that ‘‘ Wagner on going out was treated on the staircase like a 
scamp, an insolent fellow,an idiot. * * * The press is unani- 
mous for his extermination.” ‘* This whole ‘ Tannhiuser’ 
affair,” writes Mr. Jullien, ‘‘ from whatever point of view we re- 
gard it, is anything but honorable for us,” and he mentions that 
only four of the critics—Baudelaire, Weber, D’Ortigne and 
Franck-Marie—showed any sense of justice on that occasion, 
But in the ‘‘ Lohengrin” affair all the respectable newspapers 
were on the side of Lamoureux, and resented the gutter censor- 
ship of the gamins in art matters. Several things have con- 
tributed to this change of attitude ; Wagner’s death, a spreading 
knowledge that he was not such a swallower of Frenchmen as he 
had been supposed to be, and a rapidly growing taste for his 
music, thanks partly to the compositions of his French imitators, 
and partly to the familiarity with his own works acquired at the 
concerts of Lamoureux, Colonne and Pasdeloup. — Zhe Nation. 

DIXEY’s BAD DoG AND Patti's TRILLS.—Henry 
E. Dixey is the fortunate owner of a St. Bernard dog 
that weighs perhaps 300 pounds, and, after the fashion of 
the lamb that was platonically attached to Mary, this dog ac- 
companies Mr. Dixey wherever Mr. Dixey goes. Twice across the 
ocean and all over this continent makes Prince the most extensive 
traveler of the canine kind. Day before yesterday Mr. Dixey and 
his leviathan dog were having a romp through the four or five 
rooms occupied by the Clan Dixey at the Hotel Richelieu. First 
Mr. Dixey would shut the dog up in the folding-bed and hide 
himself in the wardrobe ; then the dog would break away from 
the folding-bed and begin a hunt for Dixey, humorously tipping 
over tables and chairs, as humorously breaking the crockery, and 
still more humorously accompanying his labors with volcanic vocal 
eruptions expressive of fear, hope, anticipation, joy, &c. This 
play lasted for about an hour, Mrs. Dixey sitting in the front room 
meanwhile, smiling contentedly'and thinking to herself how much 
better it was for Henry to be passing a quiet afternoon at home 
than to be frittering away his time in the company of frivolous 
men about town. But Mrs. Patti, whose apartments at the 
Richelieu are located directly under the Dixey rooms, must have 
thought differently, for while Mr. Dixey and his dog were in the 
midst of their genial sport—or, we might say, while the festivities 
were at their height—there came a knock at the door and Mrs, 
Patti’s maid, Hortense, looking like one of the Two Orphans, 
presented this message: ‘‘ Mrs. Patti complemongs Mrs. Dix-see, 
and will Mrs, Dix-see have ze goodness to make her leetle boy 
stop to play wiz zee dog?” 

Mr. Dixey was highly indignant ; he did not care so much for 








himself, but the insult to the dog was one he could scarcely 
brook. Next morning, as he lay in his bed, he became cognizant 
of an angelic voice soaring in song—a voice so heavenly that it 
stayed not in the portals of his ear but penetrated to the inner- 
most recesses of Mr. Dixey's very soul and filled his whole being 
with an ecstacy of ineffable delight. 

‘*Ida, my dear,” called Mr. Dixey to his wife, whe was sewing 
in the adjoining room. 

‘* What is it, Henry ?” she answered. 

“* You're in unusually good voice this morning, my dear,” said 
Mr, Dixey. ‘‘I don’t know when I’ve heard you sing so 
pleasantly.” 

‘* Why, Henry,” exclaimed Mrs. Dixey, ‘‘ I’ve not been sing- 
ing; that was Mrs. Patti you heard; she is practising Proch’s 
variations, and isn’t it just too lovely !"” 

But there was a cold, meaningful glitter in Mr. Dixey’s 
eye as he straightway arose from his bed, donned his trousers, and 
put on one of his red, Hibernian wigs. A few moments later 
when, in answer to a brutal knock, Mrs, Patti opened the door of 
her parlor, the incomparable song-bird’s sloe-like orbs beheld 
what seemed to be a gaunt, raw Irishman standing in the por- 
tal. ‘‘Misther Dixey’s compliments to yees, mum,” said this 
hulking apparition, ‘‘ and wad yees mind shtopping the tra-la-la- 
loo, mum, till Misther Dixey have a bit av slape? "—Chicago 
News. 








HOME NEWS. 


— Victoria Morosini is roaming through Rome. 

——A Pittsburgh church singer has committed suicide. It 

is not often that church singers are thus considerate of the con- 
gregation. 
Mr. Gericke is on his way to Europe for his summer 
rest, and there will be no more symphony concerts in Boston until 
October, when it is hoped the season may be made to include 
seven months of the year instead of six. 

——Once and once only have we known a lap-dog being 
an advantage to a young lady. This little animal had the peculi- 
arity of always howling dismally whenever he heard a note of 
music. She was not a skilled musician, and this habit of her 
dog’s spared her admirers a great deal.—Charleston News. 

——There was an afflicting episode at the symphony con- 

cert on Saturday night. A rural music-lover, innocent of the cou- 
pon ticket, bent only on hearing the music, planted himself in 
some middle seat of one of the side sections on three occasions, 
each time to be drawn out, over or across surrounding seat-hold- 
ers, by the obdurate usher. The old gentleman finally heard the 
symphony in a standing position, and we doubt not will take steps 
to form an orchestra in his own town immediately after haying.— 
Boston Evening Traveller. 
The Chicago critics do not approve of the Gericke 
programs given in that city, the same which were presented here, 
and the 7ridune says: ‘‘It might be well to inquire whether 
there was a musician, even, in the house who in his inmost heart 
did not find the Tuesday evening program, at least, somewhat 
wearying toward the close—whatever his lips might declare. 
The true way to interest the great public in orchestral work is to 
supply, in connection with the heaviest works, quite a number 
which exact less of musical intelligence for their comprehension.” 
A soirée and matinée of chamber music were re- 
cently given at Miss Porter and Mrs. Dow’s young ladies’ school, 
at Farmington, Conn., by pupils of this famous school, assisted 
by Messrs. Richard Arnold and Emil Schenck. The young 
ladies who played the piano parts and soli were Misses Mary 
Newport, Emily Brinckerhoff, Elizabeth C. Matson, Gertrude 
Hill, Millie Trevett, M. Dimmick, Mary Durand, Mattie Mit- 
chell, Mollie Raulet, Annie Wood, Jean Hawks, Irma Schultz, 
Jennie Hayden, Ellen Rapallo and Mary Washburn. All of 
them showed the excellent effects of Mr. Bernard Boekelman’s 
good pianistic and musical training. 

—Christian Nauret, of San Francisco, Cal., on the 25th 
ult. filed a complaint in the Superior Court to recover $50,000 
from John W. Mackay. Heavers that the American Opera Com- 
pany, Limited, was incorporated in New York for the purpose of 
establishing a national opera, &c., with $250,000 capital, which 
was subsequently increased to $500,000, of which $148,600 has 
been paidin. Mr. Mackay was one of the incorporators of the 
company. On November 30, 1886, the company executed its 
promissory note for $10,000, payable to the order of C. D. Jaff- 
ray, cashier of the company, who indorsed the same and delivered 
it to plaintiff. The note not being paid when due the plaintiff 
brought suit in the Court of Common Pleas, in New York, against 
the company, and on March 7 last the court rendered judgment in 
favor of the plaintiff and against the company for $34,781.86, 
which included the amount of the note, interest and costs, which 
judgment remains unpaid. An execution was levied upon the 
property of the company, but the sheriff returned the same unsat- 
isfied ; wherefore judgment is asked against Mackay for the 
amount due on the note and costs. 

It is noted that little of permanent musical value has 
existed during the last ten years in the leading factory cities of 
the State. Fall River, Lowell and Lawrence each felt the im- 
petus given to the study of choral music by that much-maligned 
but yet very helpful happening, ‘‘ The Peace Jubilee,” but the 
societies then formed have either wasted away or become common- 
place ; indeed we confess ignorance regarding the whereabouts of 
Fall River in the musicians’ almanac. There is no lack of cul- 
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ture in these cities, for the operative element, which largely pre- 
dominates and is of negative value in estimating their general 
accomplishments, is offset by a sort of prviileged class, its very 
antipodes, but not as numerous, nor very vital. In Lowell an 
effort is making to reverse the present state of things. The local 
choral society, which has held its organization for some years, 
but has done nothing to draw unto itself the attention of the in- 
formed, is about giving a two days’ festival, when two leading 
works, Sullivan’s ‘‘ Prodigal Son” and Gounod’s ‘‘ Redemption,” 
and a pleasant variety of interesting and pretty things will be 
presented. Mr. Blaisdell, of Concord, has been directing the 
rehearsals during the winter and spring, and it is possible a per- 
manent revival in the interest of good music may have been 
entered upon. The festival occurred on Wednesday and Thurs- 
day of last week, with Mr. Carl Zerrahn as conductor.—Boston 
Evening Traveller. 

——‘ Why is Theodore Thomas unpopular personally ? ” 
asked a St. Louis reporter of Agent Jacob Gosche. Mr. Gosche 
admitted that Mr. Thomas had been rather unpopular of late, and 
said that the reason was that Mr. Thomas was very busy. ‘ He 
hasn’t time to meet his friends,” he said. ‘‘ He can scarcely de- 
vote an hour to his family. Then, again, he regards his profes- 
sion as sacred, and doesn’t like to gabble about it. He hates to 
talk shop ; but after he gets through with his work, and sits down 
with a friend over 4 glass of wine, he is the most sociable man 
imaginable. I have known Thomas to walk the floor until the 
early morning hours studying a composition which he was to re- 
hearse that day. He always comes thoroughly prepared, and 
with a clear conception of every phrase he has to play.” 


——A new organization of musicians has been effected in 
New York, on the same co-operative plan as the Philharmonic, 
under the name of the New York Orchestral Society, and for the 
purpose of giving orchestral concerts every Sunday afternoon at 
3 o'clock during the coming season, The orchestra consists of 
seventy-five musicians, who have selected Adolph Neuendorff as 
their conductor, and the concerts will take place at the Academy 
of Music. The programs, consisting of two parts, will be popu- 
lar in the first and symphonic in the second part, while the price 
of admission will be twenty-five cents, and twenty-five cents 
extra for a reserved seat. 

——Mrs. Murio-Celli, during her summer tour in Europe, 

intends to produce five of her pupils in concerts, with the assist- 
ance of Arditi as leader of the orchestra and his son Gigi as 
pianist. The young American pupils who will take part are 
Misses Jennie Dickerson, contralto, of the Carl Rosa Opera Com- 
pany ; Miss Alice M. Whitaore, of the Charles Hallé Concert 
Company ; Miss Marie Engle, of Colonel Mapleson’s Opera Com- 
pany ; Miss May Smith, of Toledo, and Miss Anna Russell, of 
New York. 
“Der Gang nach deur Eisenhannuer,” an opera by 
Otto Claudius, the cathedral organist at Naumburg, was brought 
out at Weimar on the Ist ult. with immense success. Of the 
score of this work, which had been sent to Richard Wagner in 
manuscript, the master was so enchanted that he wrote to the 
composer from Luzern in 1870: ‘‘I am so charmed with your 
music that if I had a theatre of my own I should have your opera 
performed at once.” Here isa valuable hint for Mr. Stanton. 








A cablegram from Berlinto THE MusICAL CouriEr, 
received by us last Monday, states that the Philharmonic concert, 
under Mr. Frank Van der Stucken’s conductorship, was a great 
success. Arthur Friedheim, pianist, and Miss Zerbst, soprano, 
were the soloists and the program contained the new symphony 
by Rubinstein, which was heard here for the first time at the last 
Van der Stucken symphonic concert and given in Berlin for the 
first time on the occasion of this concert. 


——Mrs. Ilma di Murska, the soprano, who was last 
heard in this country some years ago in Italian opera with the 
Strakosch company, is about to return to America. Early in the 
autumn Ilma di Murska will start upon a concert tour of the 
States, under the management of Mr. D. de Vivo, and will prob- 
ably be heard in this city during the winter. After the close of 
her tour the lady proposes to settle permanently in New York 
and to establish a school of vocalism. 

——Mr. Abranyi, the secretary of the Pesth Musical 
Academy, publishes an interview with the late Abbé Liszt, in the 
course of which Liszt declared that to his personal knowledge 
Wagner used his influence, at a critical moment preceding the 
war of 1870, when Bavaria was expected to stand aloof, to in- 
duce the king to join with Prussia, throwing all the forces of 
Southern Germany in the balance against France. 

——A complimentary concert was given to Mrs. Lasar- 
Studwell at Remsen Hall, Brooklyn, on Monday evening week. 
She was assisted by Mr. Ovide Musin, who made his farewell 
appearance for the season, the Meigs Sisters, Mr. Whitney 
Mockridge and Mr. Francis Fischer Powers, with Mr. Robert 
Thallon as accompanist and conductor. The occasion was a 
most pleasing and satisfactory one. 

——A concert will be given next Thursday evening in the 
rooms of the railroad branch of the Young Men’s Christian As- 
sociation, Grand Central Station, Forty-second-st. The follow- 
ing artists will appear: Miss Carrie Hine, soprano; Mrs, A, C. 
Taylor, contralto; Mr. William E. Mulligan, pianist, and Mr. 
William Pensel, violinist. 

——Mr. William Courtney will give song recitals with ex- 
planatory notes, chiefly on the German ied, at the coming 
M. T. N. A. meetings in Indianapolis. 





——The cycle of Wagner's “ Nibelungen ” tetralogy will 
be performed for the first time in its entirety at the Berlin Royal 
Opera- House next season. 

—Ferd. Méhring, a favorite composer of choral works 

for male voices, of which his ‘‘ Normannenzug” is the best 
known, recently died at Wiesbaden. He was born at Altrupin on 
January 18, 1816. 
The third annual music festival given by the Des 
Moines (Ia.) Philharmonic Society, under the able conductorship 
of Mr. M. L. Bartlett, took place on the 17th, 18th and roth ult. 
and was a great artistic and financial success. 

——Mr. Alexander Lambert, one of the pianists who will 

play at the coming musical events of the M. T. N. A., at 
Indianapolis, will produce at a recital a new étude composed by 
Rafael Joseffy and the A flat ballade of Chopin. With Mr. Van 
der Stucken’s orchestra Mr. Lambert will play the scherzo from 
Littolf's fourth concerto. 
A lady well and favorably known as an excellent mu- 
sician, teacher of vocal and instrumental music, who has ap- 
peared with continuous success in some of the best concerts in 
the United States and Europe, is desirous of obtaining board in 
the country and financial remuneration in exchange for singing 
or piano lessons ; the highest and most reliable references given. 
‘* Vocal and Instrumental,” care of THE MUSICAL COURIER. 














The Annual Examinations by the 


American College of Musicians. 
HE second of the annual examinations instituted 
by the American College of Musicians will be conducted at 
Indianapolis on Monday and Tuesday, July 4 and 5, the dates 
heretofore announced in the M. T. N. A. report being incor- 
rect. Persons contemplating application for the coming examina- 
tion should send to the secretary, Robert Bonner, 60 Williams st., 
Providence, R. I., for application blanks, which must be filled 
out and filed with the secretary at least two full weeks prior to 
the above dates. Pianoforte candidates should secure from the 
secretary or publisher (Schirmer) the music of the demonstrative 
examination as long beforehand as possible, so as to be thor- 
oughly prepared for the tests in touch and technic. The music 
for the voice and other examinations will be supplied at the time. 

Plymouth Church corporation, of Indianapolis, has kindly 
tendered the use of its edifice and fine organ for the organ ex- 
aminations, and the Indianapolis Board of Public Schools have 
generously placed at the disposal of the A, C. M. their com- 
modious High School building, corner of Pennsylvania and 
Michigan streets, thus furnishing admirable accommodations for 
the examinations and the other meetings, among which the 
annual meeting and reception of new members will occur Tues- 
day evening, July 5, at 7 o’clock (members, please note the early 
hour.) The theory examinations begin Monday at 8:30 A. M. 
at the High School, at which time and place the secretary will 
meet all candidates and place in their hands the various papers 
for the morning work. After dinner they will be handed the 
work for the afternoon. 

The demonstrative examinations will begin at the same hour 
and place Tuesday morning, at which time all candidates (organ 
included) should report to the secretary for instruction. 

The organization of the American College of Musicians exists 
purely for the encouragement of a high standard of musicianship. 
Its examinations are conducted on a rigidly impartial basis, and 
those who succeed in acquiring its diplomas do so on their merits 
alone. 

The syllabus requires (1) a demonstration of skill as an execut- 
ant, according to a fixed standard of attainment, and (2) practical 
knowledge in harmony, counterpoint, musical form, principles of 
acoustics and outlines of history ; and in the fellowship and mas- 
tership degrees, of composition, the highest (mastership) requir- 
ing skill in orchestration. The fellowship examination includes a 
thesis on some musical topic, thus emphasizing the desirability of 
a good English as well as a good musical education. 

In the associateship or initiatory examination, a certain degree 
of skill and interpretative power is required, but special emphasis 
is made upon a thorough understanding of the fundamental prin- 
ciples involved in the branch examined. For example: In the 
voice examination (special and public school departments) special 
attention is given to correct production of tone, enunciation of 
the elements of speech, &c. In the pianoforte examinations em- 
phasis is laid upon the fundamentals of touch and technic. The 
same remark in substance applies to the organ and violin examina- 
tions. It is hoped by all these means and efforts to direct atten- 
tion to advanced and correct methods of teaching and performance 
and ultimately to realize the high aims of the College of 
Musicians. 

The organization was founded and its standard of attainment 
adopted by upward of 125 of America’s sound musicians, with the 
following roster as the officiary from the last report : 

BOARD OF EXAMINERS. 


PIANOFORTR, Voice. 
William Mason, Mrs. Louisa Cappiani, 
Louis Maas, Chas. R, Adams, 

Wm. H. —— J. H. Wheeler. 

Ore. RUDIMENTARY. 

Clarence Eddy, Arthur Mees, 

S. P. Warren, W. F. Heath, 

S. B. Whitney. N. Coe Stewart, 

Musica THeory. Vion, 

. M. bp Ss. Jacobsohn, 
Frederick Grant Gleason, Henry Schradieck, 

W. W. Gilchrist. J. Mosenthal. 
Pn a ctkn |< osmbddy Get cn Cbdiliecec sane a toncordded. etree E. M. 
PR EI ooo 5 6000s agin cnc net diccvcats Sakceve scdnew { SB Whine, 
Board Of Directors ...cescecsccceceveecseecvess Board of Directors, 


Secretary and Treasurer, Robert Bonner, 60 Williams-st., Providence, R. I. 





American Musicians. 


12 Wayne-st., Boston, May 25, 1887. 
Mr. Otto Floersheim: 
EAR SIR—Having obtained through the kind- 
ness of Mr. Blumenberg the names of some of your 
vocal and piano compositions, with reference to placing them in 
the lists of American music being prepared for the Zfude, and 
for a permanent catalogue to appear later, I have secured them 
and looked them over with much interest and pleasure. You 
have, perhaps, noticed some in this month’s issue, and some 
earlier. 

This work, undertaken by urgent request, is of course per- 
formed gratuitously for the cause of American musical art, 
though at a considerable sacrifice to me personally, as have been 
other labors for the same end during the last four years. 

The labor of securing the co-operation of musicians in favor 
of an international copyright law—that of awakening an inter- 
est in and to a great extent establishing the system of American 
concerts in the M. T. N. A., and that necessary to devise and 
carry through the plan providing for the examination of Ameri- 
can compositions, to be performed before the M. T. N. A., by 
a board of examiners, you can readily see must have entailed 
such an amount of work as to make severe inroads upon my time 
and strength. 

These lists of music are being prepared in order to make the 
best American works more easily accessible to teachers and con- 
cert-givers, It is the intention to make the list and catalogue 
broad and comprehensive and I think you will find that New 
York musicians will be well represented. 


Sincerely yours, WILLARD Burr, Jr. 





The following is the latest list above referred to by Mr. Burr, 
Jr., of American pianoforte music suitable for concert and teach- 
ing purposes, with key, grade and price : 

' GRADE ON A SCALE OF 10. 
From Oliver Ditson & Co. 















J. K. Paine. 
Op. No. Grade. Price. 
26 “In the Country,” ten sketches for the 
iano : 
1 ee ..E 5 $0.35 
2 ayside Flowers ’............ Pa 4 -35 
he: « Under tee Landede™. 2. . <2 20000 B flat 5 50 
4“ The Shepherd’ eee .. scesebueese A minor 4 25 
6 “ Ramy Da RB, one G minor 4 .35 
7 “ The Mill” E flat 4 .40 
9 ‘* Farewell” - am porwemerets vevevveve 3 35 
to “* Welcome Home” wnniehigueswexgias dae 5 50 
Witiiam Mason, 
19 1“Au a eo a een: Sa CS G. 6 .60 
- OO TE Ti didn 1005.00 - Us ehgme «+ dhawedne A flat 5 40 
to Ge ET aacgd ve SbiGesde besdeccccese A flat 4 50 
W. K. Bassrorp, 

10 .. “ Tarantella "’ ..G minor. 6 50 
12 .. “ Nuit Etoilée’’............. -E flat. 4 35 
C. L. Caren 

“ Etude Simplette"’... .... ....s00+- see D flat 5 3 
Orto FLOERSHEIM, 
SOV EOE 5 5. ccc cccccccescccteees cess A minor 75 
WiLiarp Burr, Jr. 
u 1 “* Concert Nocturne” ......0...0.-ceesees D flat. 7 50 
94 2 * Concert Nocturne" y dais tides Side Fo a dak’ C minor. 6 50 
3 ** Nocturne,” Am Abend, auf dem Brien- 
zen See ..E minor. 5 .50 
19 Seven Idyls—* From ‘Shore to Shore.’ 
1 “* Cradle Song’ 4 .j0 
2 “ Merriment’’.......... E, 5 40 
3 ** Love’s Mystery "’ C minor 6 50 
TEED < ccwasccccee scageasvieuneaidh 4 5 .35 
Ricnarp HorrMann. 
“ Venice—A Midnight Sketch”’.......... Cc. 5 .60 
Ricnarp Zeckwer—Six Fantasie Pieces. 
ee a ommeae w eeege Copeecesenccecseons D. 5 25 
2“ Repining ”’. ..F minor 3 -35 
3 “* Scherzo 0c sedeestesees E minor. 5 .25 
4 Gypsy Song” sian cveddaetainh A minor. 3 .25 
§ ** First Sorrow”’..........+.sceeeeseesees F Minor, 4 95 
Se cc ccceccdleccchecdeel A minor. 5 35 
From G. Schirmer. 
Wituram Mason. 
a1 .. “Spring Flower Impromptu oe SF F minor 6 .60 
24 Ss 2. | ae ee D flat. 8 75 
Dovusy Buck. 
. . ‘ Midsummer Fancies : 
23S Fe Wek ee a ea, 5 -g0 
“ By the Brookside” a pe .50 
— “On the Seashore ’’ eg C sharp minor. 5 50 
19 ** Winter Pictures : 
“ Woodland Scenes” Shanevet D maj.and min. 7 .60 
2 “Sleigh SN eevete tcc cwecsscestes coool 7 60 
B, O. Kuzin, 
20 ** Dreams—-Five Lyric BORGES ia cocks ode “a ‘i 
a 1 * Lento non Tanto”’ 6 .§0 
2 * Allegro Maestoso”’ be 8 65 
3 ** Tempo di Valse lento”’................F. 7 +§0 
as 5 “ Andante Soave” ...........--.+.00 000 Ay 7 .50 
25 a ME Ue Ge OUMIUED 5 0 0c coc ancdencdecancase 2.50 
. rand 2 * Prelude and Theme with Variations” oG minor 9 1.00 
SS eee Se aes flat 7 75 
4 “Elegy” C minor 3 40 
a 5 * Gavotte” ....... 9 75 
35 2 ** Melodie—Etude ” . 6. 7 .65 
4 3 “ Dance Bohémienne’’..........-++.++++ C minor. 8 $1.00 
From Edward Schuberth & Co. 
Wuatan MAson. 
i) 
34 + pans Caprice’ A flat. 8 50 
37 .. “ Tocca ? A flat. 9 «50 
38 .. “ Dance "Antique * Saas vcccsccodunbentues G. 6 50 
41 jf 4,2 » arr ee D flat. 8 75 
Orro FLogrsHeim, 
doe Elavation ’’ wemeeveder-cccccccbeche 6 40 
os ER aonb b> s00 0 occ ncccccapeeenuas A flat 6 .50 
Hts itereems erate” civic cteckcdae 6 .50 
Ricwarp HorrMann. 5 -40 
68 « * Gatttte” ....ccdagecs ccdcbtbabanesscccs D. 
Cuanuss FRADEL, 
(Cempositions without octaves.) 
als ocbe6) occ. chescstaeecs B flat. 3 25 
"7 2 : Seening Sea SEE oncvescosaceqnne E fiat 4 -25 
“ Adagio Sentimentale "’...... ... ..... Cc. 3 25 
é SO TRIE and oes scee ccc cc. coceces A. 2 40 
11 “ A Pleasant Message”................. G. 3 50 
12 “ From Home”’......... 3 a5 
3 ia, ” a PB - 4 3 +25 
16 “* Meditation ”.... 2.2.2.0. .scceeeeeecnee G. 8 ~~ 
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New Music. 
ROM G. Schirmer, of New York city, we receive 
the following pieces : 
FOR PIANOFORTE; 


DROSRNID, GPs Gh. 05 0s0006s  cdvccdabss cccccccobesnecsebewneee N. H. Bartlett 
CRABTRTIAR, 0005000 ccrcde snes dbébovccecccccsenbeccedécsesoonte Alex. Lambert 
Premié¢re Gavotte. Emanuel Moor 


VOCAL. 
* When Two Hearts Grif Anunder™ ..cccccoscicccecvoccsveesccadeve Vogrich 
Nocturne, baliad.. .-J. W. Seymour 
She Poapeed” .cccccscccces evccunees csoceccocessecacdvoccseunee Strelezki 
® Pha Distinct ante bn hag uv 00000050000 seibovesennstamnsann Strelezki 


Duo, soprano and mezzo soprano, 

Mr. Bartlett has given us a very charming little salon piece in 
this berceuse. It is graceful and dainty, and has a good—if not 
surprisingly original—theme. The ornamentations used to embel- 
lish the melody, on pages 8 and 9, are very neat, and indeed the 
berceuse is a very attractive morceau altogether. 

Mr. Lambert has not done anything wonderful in his canzo- 
netta, which seems to lack spontaneity. It is a little labored and 
‘* smells of the midnight oil.” The second theme is really the 
best, because it seems to indicate a purpose on the part of the 
author, and anything with a definite purpose in art is a thing to 
be sincerely respected, 

Mr. Moor’s gavotte has a dainty, Gluck-like flavor that wins 
one’s liking. The principal motif is pretty, and had the second 
principal phrase been equally meritorious the composition would 
have deserved little but favorable mention. It is by no means 
the sepafate melody or the especial bit of harmony that makes a 
name for a composer; it is the average excellence of anything 
which he may have undertaken to do, 

Mr. Vogrich’s song is as musicianly as one would naturally ex- 





pect from this capable author, and it is no more than just to say 
that the musical portion of this song is far superior to the words, 
which are certainly absurd in many ways. We quote two lines: 
What time I first discovered 
‘ That love may rend in twain. 

What does this mean and how long is it since the verb ‘‘ rend ” 
acquired an intransitive meaning? This is not hypercriticism, 
for we insist upon it that the words of a song must be worthy, 
otherwise they do not deserve a worthy setting. 

Mr. Seymour’s nocturne is a fairly good song with but little 
originality about it. The words are by J. B. Aldrich, who has 
written some very beautiful things in prose and verse, but we 
submit to the unprejudiced reader that these lines are, to say the 
least, a little peculiar : 

“ T lounge in the ilex shadows, 


I see the lady lean 
Unclasping her silken girdle,’’ &c. 

Now, doesn’t this read as if the damsel was being ‘‘ chaffed ” 
on account of her lack of embonpoint? 

Mr. Strelezki’s song, ‘‘The Proposal,” is an admirable one, 
and the accompaniment is most fascinating ; but it is far too good 
for the majority of vocalists; there is also the regular fault, the 
words are too sentimental and have, so to speak, no feet, i. ¢., 
they will not scan, and they defy all the rules which should and 
do govern verse-making. 

The duo by the same author entitled ‘‘ The Birds that sang 
in May” is simply charming and there is a dainty and breezy 
freshness about it which is very fetching, as our British friends 
say. The accompaniment is airy and bright and—again we return 
to the fray—the only objectionable feature is the words. The song 
is a sort of apostrophe to ‘‘ Mignonne,” but unfortunately the 





exigencies of the versification — that this pom name shall 





be divided into three syllables—Mig-non-ne—and each syllable is 
provided with a note ; this is impartial and proper, for no syllable 
would relish being left out in the cold. Another thing, this song 
is written for soprano and mezzo soprano, and thus two ladies 
are asking Mignonne—another lady—if she remembers giving 
her (them) her heart. Now, this is rank idiocy and—need we say 
—the words are by the Baroness Porteous, who seems to be versi- 
fier in ordinary for Mr. Strelezki. 








To Several 
Oh, the plump and pert soubrette, 
She's a pet. 
She can ogle and coquette, 
Then forget. 
Blonde her flowing hair, and yet 
Only recently we met, 
And, I say it with regret, 
It was jet. 


Every night a seat I get— 


Front uette. 
There I pee her, and yet 
Fume and fret. 
At the matinees, you bet, 
I am always to be met, 
And for roses for my pet 
I’m in debt. 


Oh, perfidious soubrette, 
To coquette 
With my heart! My eyes are wet 
With regret. 
It was hardly etiquette 
Your adorer to forget 
For a fallow with a yellow 
Clarinet. 
— The Rambler. 








2 HERMAN SONNTAG, 


Musical Instruments. 


/ 
vA SWISS CHAMOIS STRINGS A SPECIALTY. 


No. 12 Park Place, New York. 


Promptitude, 
Accuracy. 











THE A. B, CHASE COMPANY, 


NORWALK, OHIO 


MANUFACTURERS OF BOTH 


Pianos and Organs, 


JUSTLY CELEBRATED FOR 


Superior Tone Quality, Responsive Action, Perfect Work- 
manship, Fine Finish and Great Durability. 


| 
FOR PRICES AND TERRITORY ADDRESS THE MANUFACTURERS | 


iets ine 





Fair Dealing, 
Full Count. 


HOWARD LOCKWOOD, 


Proprietor, 


PRINT! NG ESTABLISHMENT 





AWARDS FOR PUBLICATIONS, PRINTING AND ART. 


Paris Exposition, 1878—Diploma of Honor. 
Sypney INTERNATIONAL EXHIBITION — 1879- 
1880—First and Special Degree of Merit ; 
also Second Degree of Merit. 

ME Bourne INTERNATIONAL EXHIBITION, 
1880-188: — Four First Orders of Merit, 
| two Silver and two Bronze Medals. 
AtLanta InrernationaL Cotton Exposi- 

TION, 1881:—Highest Award. 


ApeLaiwe Exuisition, 1881 — Two Special 
First and two First Degrees of Merit, two 
Gold and two Silver Medals, 

Cincinnati Inpustriat Exposition, 1881- 
1882—Highest Award. 

New ZEALAND INTERNATIONAL EXHIBITION, 
1882—One Gold and three Silver Medals, 
Highest Awards, 

Ca.cutta Exursrrion, 1883—Silver Medal. 














DAVENPORT & TREACY, 


PIANO PLATEHS 


—AND-- 


PIANO HARDWARE, 


Corner of Crove and {ith Sts., Jersey Citv, N. J. | 





FINE CATALOGUE WORK A SPECIALTY. 





IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 

at moderate rates for good work. Photo-engraved plates, ready for letterpress printing, 

by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet, 
pen-sketch or photograph. Send for Estimate. 





Nos. 126 & 128 DUANE STREET, NEW YORK. 





JAMES & HOLMSTRO 





One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE 
EXCELLENCE OF THEIR S sera weaee. 


PIANOS 


MEDIUM PRICES. 


BEST GUARANTEE OF THE | 


OF “STRICTLY FINE GRADE a 


— WE MANUFACTURE — 


233 & 235 E. Twenty-First St., 
NEw YORE. 


Grand, Upright and Snares, 


THEODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth 
Avenue, New York. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence, 

Room 44 Central Music Hall, Chicago, Ill. 











BUY THE a anata BRA 


A 


ESTABLISHED 1854 

















I LUT LL. doar tf Thiet ni wut: iL THT ity 


oe 20,000 now in use. 





AREROOMS. F 
228 Fulton t+ FE 
004 & 666 Ful on St 
05 Broadway, Kk. D fe 
Rroadway, E. D. 
1090 Arch St. _ 


— PIANO. 


LETTER FROM THE WHITE HOUSE. 





Exscutive Mansion, 
Washington, D. C., April 7th, 1877. f 


FREEBORN G. SMITH, Manufacturer of the 
Bradbury Piano, 


Warerooms and Office, 95 Fifth Ave., New York. 


Dear Sir: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and all 
her friends who see it. It is a remarkably fine in- 
strument in quality of tone, finish and touch, and 
everything that goes to make it a truly first-class 
piano, and further, that it gives entire satisfaction 
in every respect. 

Very truly yours, 
W. K. ROGERS, 
Private SECRETARY TO THE PRESIDENT. 


"NY oy Yn, yg yr 
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Professional Cards. 
Miss SARAH CECIL, 
Chickering Hall, New York. 
Miss MARIE G. LUKSCH, 


(Former rt of the Vienna Conservator 








and 


Mme. Marchesi in Paris). Teaches Voice Culture, 
Italian hool, Opera, Oratorio and Con- 
cert Songs. Apply, 1 to 2.30 P P. M. Residence, 130 
East soth Stree 





ADOLF GLOSE, 


Pianist, Accompanist and Teacher. Accompany- 
ing in Private. 
Address a10 East Tenth Street, New York, 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 Park ave., bet. 8oth & 81st sts., New York. 


MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Address Gzo, W. Cosy, 23 Hast rath Street; or 
residence, 137 West 49th Street, New York. 








Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 





AUGUST A. WOLFF 
Violin, 
883 Park (Fourth) Avenue, 
JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
Pianist AND ACCOMPANIST, 
Will receive pupils in the art of piano playing. 


References: Mr. G. Schirmer, Messrs. Martens Bros. 
Messrs. A, C ortada & 0. Residence, 39 W. 16th St. 





MRS. BELLE ‘COLE, 

Mezzo-Soprano, Contralto, Oratorio and Concerts; 
also Vocal Instruction. Address MARLBOROUGH 
ARMS, 57 West roth Street, New York. 

Mrs. FLORENCE CLINTON-SUTRO, 

Teacher of the Pianoforte and Concert Pianiste, 
aga Fifth Avenue, New York. 
JOHN BAYER, 


Piano Instruction. 
York. 














Address, Steinway Hall, New 





Mae. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 


MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTE. 
h Street, bet. ~* Square 


4 





CARL ALVES, 
Instructor, 
1646 Park Ave., near grst St, New York. 


MME. MURIO-CELLI, 


Vocal Instructi 
No. 18 irving Place. 


Mr. GUSTAV L. BECKER, 
Pianist and Teacher, 
150 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Guests and Vocal Instruction. 
Address 27 Union Square, New York 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concert 
Care of George Colby, 23 E. 14th Street. 


MADAME MARIE DAUSZ, 


Vocat Cutture, 
Address “Tue FLoripa,”’ 1 Second Avenue, 
or care of Steinway Hall, New York. 


\LBERT MORRIS BAGBY, 
Piano Inst: uction, 
Steinway’ Hall, New York. 


ERRANI, 


Vocat Teacuer, 
21g East 19th Street, New York. 


J. F. VON DER HEIDE. 


Pianoforte, Violin and ar vm A Instruction. 
Lessons in Ensemble Playing. Addre 
STEINWAY HALL, New Vork. 


MISS DORA BECKER 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

2s Union Square, New York, 


EMILIO BELARI, 
Tenor and Professor of Singing. 


Rapid development and perfecting of the voice by 
the application of the modern method based on the 
laws of acoustics and vocal physiolopy. The only 
professor in America who has educated twenty-one 
pupils now singing with success in the principal 
theatres of Europe and America. 123 West 39th 
Street, New York. 


AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 

J. J. HATTSTAEDT, Direcror. 

ar: Send for Catalogue. 


Mme. EMMA RODERICK, 


Contralto. Assistant Professor to Sig. Emilio 
Belari. Rapid development and complete education 
of the voice. 133 West oth Street, New York. 


VICTOR S. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
and Cellos, Italian, French, German and other 


makers. 
Roman Strings, Fine Bows, Artistic Repairing. 
‘Address 23 Union Square, New York. 




















ACHILLE 




















CAMILLE MUORI, 
Soprano, 


Concert and Oratorio. 
R. Currriss Warpe, Man 
271 East Ch 


Miss AUGUSTE M. FISCHER, 


46 Strong Place, Brooklyn, or Steinway Hall. 
Concert Pianists AND TSACHER OF THE PIANO. 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin, 


VOGT CONSERVATORY oFMUSIC, 
No. 19 East r4th Street, New York City. 


MAX BENDHEIM. 
Basso-Cantante for Oratorio, Concerts and Vocal 


Instruction. 
Care of Wm. Knapz & Co., 
119 Fifth Avenue, City. 


LOUIS BLUMENBERG, 


er, 
o Ave., Chicago, Ill. 














: 109 East x 
and Irving ives, New York 


NEW ENGLAND 
Conservatory of Music 


FRANKLIN SQUARE. 





Thorough Instruction in Piano, Organ, Violin, 
and all Orchestraland Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orchestra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and Italian Languages, 


ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 


FREE COLLATERAL ADVANTAGES. 


Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c., in all 180 hours per term. 


For further information call on or address 


E. TOURJEE, Director, Boston, Mass, 
~<d__» CHARTERED IN 1865.3—_¢ 


NEW YoREK 


CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 


Third door east of Fifth Avenue. 





This Renowned School of Music, Elocution, Modern 
Languages, Drawing and Painting, offers to 
students unequaled advantages. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, which contains a musical lexicon 
and other valuable information, will be sent free on 
application. 


SPOFFORD & CO., 


Piano Action and Organ Hardware, 
DOLGEVILLE, N. Y. 








He SALE.—A FINE, OLD, GENUINE 
Italian Violin for sale at the office of Tue Mu- 


sicat Courter, 25 East rath Street, New York, 








an a, Address Musica. Courier, 
ast r4th Street, New York, vm 


ESTABLISHED 1847. 


GEORGE GEMUNDER, 


— MAKER OF— 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS). 


His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making, 





LONDON PHILADELPHIA, 1876. 
NEW YORK, 1853. (Not competing.) 
PARIS, 1855. GREATEST SUCCESS AMSTERDAM. 183 
: LTIMORES STON, 1855. } ater NICE, 1883-1884. 
A 188. 
PARIS, Ew ORLEANS, 1884-1885. 
NEW YORK, 1870. Wherever Exhibited. (Not competing.) 
VIENNA, 1873. LONDON, 188s. 


Artistic Repairing and Reconstruction. 


SEND FOR CATALOGUE. 


HEINR. KNAUSS’ SONS, 


ay 


Coblenz on the Rhine. 


ESTABLISHED IN IN 1832. 


PIANO * MANUFACTURERS 


—TO THE — 


Emperor of Germany. 


ASTORIA, N.Y. 


Notrse.—Not connected with any other establishment 
of a similar name. 











First Golden Medal of the 
Kingdom of Prussia, 


First Golden Medal of the 
Kingdom of Prussia. 


Beautiful Tone; Fine Touch; Excellent Workmanship; Tasieful 


Casework; Remarkably Cheap Prices. 


WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF — 


FOREHKIGN «+MUSIC, 


Inclading Edition “‘ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘ Kohlfing.”’ 


gay The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 


C. A. SMITH & CO. | 


WHOLESALE MANUFACTURERS 


— or— 


Upright + Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street, 








THE 


Kellmer Piano, 


MANUFACTURED BY 


PETER KELLMER, 











BONED WITH KABO. 


DELINA PATTI, SOPHIA SCALCHI, E. 
Furscu-Mapt, Emma Srernpacu and others, the 
greatest living Artists, wear BALL’S CORSETS, 
| and endorse them as the most comfortable and most 
suitable for Vocalists, for ooey and correct breathing. 
| Every pair sold with the following guarantee : 
| If not found perfectly satisfactory in every 
| respect, after three weeks’ trial, the money paid for 








| them will be refunded (by the dealer), soiled or 
| | unsoiled. 


| CHICAGO CORSET CO. 


Hazleton, Pa. 
202 Franklin Street, ene $ 


a) Lol 
PHAN 18 JULIUS BAUER & CO 


+PIANOS* 


Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD.°« EXCELLENCE. 


THE BAUER PIANOS 








ESTABLISHED 1837. 


WARERUOMS: 


WHITNEY & CURRIER'S 


PALACE OF MUSIC, 


TOBBDO, OBITO, 
Western Agents. 


Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 
STRICTLY FIRST-CLASS INSTRUMENT at a 
moderate price. 


JULIUS BAUER & CO., 


FACTORY AND WAREROOMS: 














643, 646 and 647 Broadway, Albany, Nv. Y. 


156 and 158 Wabash Avenue, Chicago. 
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The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 


ESTABLISHED JANUARY, (880. 


No. 381. 








Subscription (including postage) invariably in advance. 


Yearly, 64.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 
PER INCH, 
Three Months 20.00 | Nine Months .. 860.00 
Six Months 40.00 | Twelve Months . 80,00 


Advertisements for the current week must be handed in by 5 P. M. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 
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Marc A, Orro FLOERSHEIM. 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


Offices: No. 25 East 14th St., New York. 


CHICAGO OFFICE: No, 148 STATE STREET. 


JOHN E. HALL, Western Representative. 


BLUMENBERG, 





R. JOHN E. HALL, the Western representative of 
M this paper, who has been spending a month among 
the Eastern manufacturing houses and agents, reached 
his headquarters in Chicago last Saturday. 


“T 


Mr. Partello must be a gentleman.endowed with excel- 


~ 
CONSIDER the journal MusICAL COURIER not 
only a good paper but a most excellent one.” 


D, J. PARTELLO, 
United States Consul, Diisseldorf, Germany. 


lent judgment and discrimination. 


E 
W partment of Justice, district of New Jersey, that 
‘the cases of the United States v. Daniel F. Beatty will 
be brought before the next United States Grand Jury at 
This is direct 


are enabled to state officially through the De- 


Trenton, probably to be called in July.” 


official information. 


|* 
around in large quantities, all posted from Washington 
(N 


referring to Beatty's latest circulars, and the offers 
they contain, and which, by the way, are floating 


G.), a Texan firm writes to us: 
New Jersey certainly entertains some large-hearted, liberal, 
Christian gentlemen if they will sell a genuine $150 organ for 
$47.50 in order to help the people better stand the ‘‘ midsum- 

mer heat 
= 

HE firm of Charles Blasius & Sons, Philadelphia, 
are about to become members of the piano-manu- 
facturing trade. A good deal of the material sold at the 
bankruptcy sale of Albrecht & Co., Philadelphia, was 
bought by the Blasius firm, and will be used by them in 
their factory, the location of which has not been finally 
decided upon, Neither do they intend to permit their 
manufacturing to interfere with their present business, 
Mr. Charles Blasius left for Europe last Wednesday, and 

will remain abroad several months. 


A 


ment 


l the May festival of the Arion Club, of Columbus, 
Ohio, the program made the following announce- 


The Kroeger piano is kindly furnished by Mr. G. W 
Early, No. t Neil House block.” 


The peculiar feature of this announcement becomes 
apparent when we state the fact that the grand piano 
used on that occasion was a Chickering and not a 
Kroeger piano. Mr. Early is the Chickering agent and 
should have had it announced that a Chickering piano 


was used if the change was due to an accident, or he 


closing the truth and explaining how, as the agent of 
both Messrs. Chickering & Sons and Messrs. Kroeger & 
Sons, he happened to announce a Kroeger piano on the 
Arion program and then send a Chickering. The Chick- 
ering piano, which was used and not the Kroeger piano, 
should have been credited with the assistance it gave to 
the performance. Mr. Early may be able to explain how 
all this happened. He certainly owes an explanation to 
Messrs. Chickering & Sons and friends of the Chick- 
ering piano. 


IVE us the name of one of the most progressive, 
energetic, ambitious and aspiring firms in the piano 
trade; a house endowed with enormous business energy 
and full of ideas, and at the same time sagacious in its 
sales and the selection of its agencies; a house that 
makes a piano so well that it has become one of the 
topics of the trade. We will give you the name. It is 
Hardman, Peck & Co., New York city, and don’t you 
forget it. 


HE new repeating action patented and used by the 
Estey Piano Company has attracted considerable 
attention of men in the musical profession, who are de- 
lighted with its repeating qualities, and the tone of the 
piano responds to the demands of the musician. These 
are great successes in what we may aptly term the art 
of piano making. Mr. Robert Proddow, of the Estey 
Company, will probably reach New York to-day from his 
Western trip. 


OME people entertain the delightful opinion that a 
newspaper does not require a profit and loss account 

in its ledger, but if those people would call around here 
and take a look at some of the notes in our possession 
which bankrupt firms gave us at the time they were sup- 
posed to be able to pay, but which they did not pay, they 








should have made some statement in the papers dis- 





would learn that a profit and loss account is absolutely 
necessary, if only for this purpose. We would sell some 
of these notes very cheap, especially those of Sturtevant 
& Co. and Guild, Church & Co. 


HE Boston Foolvo says: “A leading pianoforte 
maker, of New York, estimates the American man- 
ufacture of pianos at 10,000 per week.” 

Such unadulterated nonsense. The whole number ot 
men employed in making pianos in the United States 
could not make that number of pianos in two months; 
10,000 pianos per week would make more than 500,000 
per annum, which is much more than double the number 
manufactured last year on the face of this globe. And 
yet the Foolzo is called a musical paper—by its pub- 
lishers. 


HE annual dinner of the Lockwood Press took place 
last Thursday evening at the Union League Club. 
It was one of the most successful dinners of the season, 
and among the guests were E. H. Ammidown, president 
of the American Protective Tariff League; Hon. H. W. 
Cannon, late Comptroller of the Currency; Douglas 
Taylor, vice-president of the Typothete; Alexander 
Agar, treasurer of the Stationers’ Board of Trade; C. E. 
Hopkins, president of the Brotherhood of Commercial 
Travelers; Judge James C. Spencer, George W. Edwards, 
Charles H. Applegate, of the Fournal of Fabrics; Charles 
F. Clark, Alonzo D. Rothschild, of the Fewelers’ Weekly; 
E.C. Anderson and George P. Benjamin; A. L. Deles- 
dernier, of Boston ; Colonel Colvin, Marc A. Blumenberg, 
of THE MUSICAL COURIER, and a host of other guests, 
Mr. Lockwood presided. 

A Steinway upright which was played during the 
evening elicited continued encomiums of praise from the 
many listeners. The instrument was one of the most 
superb we ever heard. 


E are sorry to observe that a firm like Haines 
Brothers have permitted themselves to be used 
as tools by the parasite of the piano trade who, evident- 
ly with their permission, throws mud and invective at 
respectable firms of piano manufacturers, What a poor 
investment they are making when they take stock in 

















are the suggestions worth of a man whose history is a 
continued record of failures, and yet on the strength of 
such facts Haines Brothers have transactions with him, 
not for the purpose of furthering a project of their own, 
because he is not in a position to assist them, but sim- 
ply for the purpose of blackguarding other houses, And 
this is the very man who only a few years ago published 
a Patti-Haines program in which he stated how Patti 
breakfasted with the Haines piano; how she received 
friends with the Haines piano; how she lunched with 
the Haines piano; how she traveled with the Haines 
piano; how she took dinner with the Haines piano, and 
then how she went to the concert and sang at the con- 
cert, not with the Haines, but with another piano. And 
yet Haines Brothers ally themselves with the person 
who said that. All that he may say for them in view of 
these facts will not sell one more Haines piano, and let 
us suggest to Messrs. Haines Brothers, taking in view 
the past and the present, that the parasite’s friendship is 
worth just as much as his enmity; neither is of any con- 
sequence to any house. A man who is worth nothing to 
himself is worth nothing to anybody else or to mankind 
in general. 





CARTER IN CANADA. 





EORGE W. CARTER is at present residing in the 
prosperous land of Canada. He is salesman for 
Colwell, the piano and organ dealer at London, Ontario, 
a gentleman who has always had a particular penchant 
for Carter and who, we believe, encouraged the latter in 
his stencil Emerson scheme, which never blossomed, for 
the reason that the Grovesteen & Fuller Piano Com- 
pany failed to connect, as it were. What relation Car- 
ter's residence in Canada has with his supposed settle- 
ment with the Anguera heirs we are not prone to 
announce. Carter told his friends and us that the funds 
entrusted to him by the law and which belonged to 
these heirs had been safely stored away in asavings-bank 
to be in readiness in case the court required an account- 
ing. His bondsman, Marcus Morton, Esq., of Boston, 
did require an accounting, and notwithstanding the fact 
that Carter said he had the funds in a savings-bank he 
was arrested and had to give bail for his appearance in 
the case, which was until recently still on the docket and 
is probably on the docket to-day. 

Subsequently Carter said he had settled, but imme- 

diately after that he was found looking about for other 
bail. He asked Mr. Vose, Sr., to go bail for him and 
told Mr. Vose, in order to strengthen his argument, that 
Mr. Thomas F. Scanlan had gone bail forhim. This lat- 
ter assertion was one of Carter’s chronic lapses of mem- 
ory, commonly called falsehoods, for Mr. Scanlan had 
gone bail for him; neither did Mr. Vose. 
But why all this trouble when the Anguera funds 
could be taken out of that savings-bank? Why did not 
Carter march to that savings-bank and take out that 
money and pay it over? Such a course would have 
saved him from arrest, saved his bondsmen the sleepless 
nights they necessarily must have had, and saved the 
commonwealth of Massachusetts, and consequently its 
taxpayers, some money. Of what good is that money 
lying in the savings-banks—but hold, lying, lying, let us 
reflect a moment. Probably the lying in the savings- 
bank is all a mistake; it looks more as if it were lying 
about the savings-bank. 








An Historical Piano. 
AN OLD KNABE & GAEHLE—THE FIRST PIANO IN CENTRAL IOWA 


F all the varied, novel and expensive realistic displays, em- 

blematical of the May Musical Festival, exhibited by the Des Moines 
merchants this week, none has created greater interest than the old rosewood 
case, square piano, exhibited in the window of Norman Lichty’s store on 
Walnut-st. The piano bears the imprint ‘* Knabe & Gaehle, Balto,.”” It was 
purchased at the factory in Baltimore by Capt. F. P. West, father-in-law of 
Mr. Lichty, in 1849, and presented to his daughter Mary, The price paid 
was $600 in gold coin, Soon after this Captain West came West, and later, 
in June, 1853, the piano was sent out, arriving in Des Moines that month, 
having been hauled by an ox team from Burlington to[Des Moines. This was 
the first piano brought into Polk County, and probably the first in Central 
lowa, The number of this piano is 1461 and was probably built not less than 
forty years ago. It is in remarkably good condition every way. It has those 
sterling qualities of construction that one would expect to see in the pianos 
that were the forerunners of the present unparalleled Knabe instruments tha 
bear the stamp of the personal handiwork of William Knabe, now dead, who 
laid the foundation of the i b of the present firm which bears 








such methods as are proposed by that person? What 





his name—Wm. Knabe & Co., Baltimore.—/resto, 














THE MUSICAL 


The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment ot all leading artists. 





























edged by the highest musical authori 








ties, and the demand for them is as 














steadily increasing as their merits are 











becoming more extensively known. 


SOHMER & CO., SERIE Sia 2 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
“a NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENT'E. 




































C. A. STERLING, President. R. W. BLAKE, Secretary and Manager. ’ ai ICY td “Yn YYU4Z AS 
Yi i KAZ a % \, Hid: > “a 


THE STERLING COMPANY 
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Estey ors 
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The ESTEY ORGANS have been 





Skilled judges have pronounced its tone full, round, and puma combined with 
admirable purity and softness. Illustrated Catalogue sent free. 


ISAAC L GOLE & SUN KRAKAUER 


Manufacturers of and Dealers in 
VENEERS BROS., 
*- 
5 
MANUFACTURERS OF FINE GRADE 


And Importers of 


rancy wooos, |Vpright Pianos 
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. . : . : . WAREROOMS ; 
These Pianos have received high commendation for tone, touch and workmanship from r 
the best dealers, and are universally praised by all artists, 426 and 427 Rast Righth St., East River, : 
and the best judges who have tried them. 40 Union Square, New York. 
FACTORIES, Derby, Conn, WAREROOMS, 179 & 181 Wabash Ave., Chicago, III. | - NEW YORK. pichieeenits ti ane dd neae welt 





THE ENTIRE TRADE SUPPLIED WITH OUR LATEST NOVELTY! 


(Patented April 26, 1887.) 


INDEPENDENT FOOT PEDALS, ORGAN BENCH, HAND-BLOW LEVER. 


All can be attached to any make of Organ, thereby giving FOOT PEDAL PRACTICE in your own home, at a minimum price. 


Also Beautiful New “LOUIS FIFTEENTH” Styles. WILCOX & WHITE ORGAN CO., Meriden, Conn., U.S. A. 


ENTS | ~=DECKER & SON,  |.n2HePuBuic.. 


nonert Gratis natraments| QVQNA, Square and Udright Piano-F or tes, | c-vruvancy. swectnew and 






































for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to 
Somes to_cover mee ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
vertising expenses. ‘LEAD THEM ALL.” Pianos, 



















ISCHER J, & C, FISCHER PIANOS, 
oS 


Pra: GRAND, SQUARE and UPRIGHT. 


<2 OFFICES AND WAREROOMS: ce. 70 s 000 


TONE & DURABILITY ¢ 415, 417, 419, 421, 423 425 & 427 W. 28th Street New York. ¢ now i use. 











THE MUSICAL COURIER. 








SOHMER & CO. 





OME four or five years ago, when the firm of Sohmer 
& Co., the piano manufacturers, secured the large 
factory on East Twenty-third-st., in order to keep pace 
with the then rapidly developing trade which was concen- 
trating in the direction of the Sohmer piano, the peo- 
ple interested in the growth of the piano industry in 
this country were surprised at the expansion and pre- 
dicted great results from the unusual activity of this un- 
usually active firm ; but we are safe in stating that there 
was not one in a thousand who would have ventured 
to predict that in so short a period of time as has 
elapsed since then and to-day Messrs. Sohmer & Co. 
would have increased their trade to such an extent as to 
require for its supply a factory the magnificence of which 
is illustrated in the cut in this issue of THE MUSICAL 
COURIER. 

Very few persons would have been safe in venturing 
such a prediction, for the ordinary advancement and en- 
largement of the trade of firms generally would not jus- 
tify it. It is only in instances which must be termed 
phenomenal that ,the development appears in such daz- 
zling colors and such striking contrasts, as is the case in 
the one now under discussion. No matter how we may 
view the general prosperity of the American piano in- 
dustry; no matter how its commercial, financial or in- 
dustrial progress is viewed, in every discussion of the 
topic the name of Sohmer obtrudes itself for special com- 
ment as an instance of the remarkable success of energy 
and business perspicacity intelligently applied. The re- 
sult of this kind of labor exists to-day in the shape of one of 
the leading piano-manufacturing institutions now in ope- 
ration on this continent. Messrs. Sohmer & Co. have a 
factory in Astoria which in all of its appointments is a 
model institution which should be visited and examined 
with care by every person who desires to learn some- 
thing about the art of piano making. 

Its dimensions, as will be seen from the illustration 
are most extensive, and its capacity equal to the produc- 
tion of pianos to the number of 50 and upward per 


weck, Not only are these facilities equal to the produc- 
tion of this large number of instruments, but they are 
made as high-grade, first-class pianos should be made 
by the skill of the artisan, with the assistance of approved 
modern machinery and mechanical devices of the very 
latest patternsand patents. The process of manufacturing 
Sobmer pianos is based upon the well-conceived theories 
of the firm as to what constitutes at the present time a 
first-class instrument, which is to satisfy the demands of 
that large portion of our community which takes the 
deep interest at present manifested in music and in 
musical education, That the firm of Sohmer & Co. have 
kept pace with these demands is apparent from the fact 
that, as they have increased their facilities so has the 
trade of the house kept pace in a parallel column, as it 
were 

We do not propose to go into any minor or specific 
details to describe the number of feet or the width or 
depth of this or that wing, or this or that part of the new 
factory building of Messrs. Sohmer & Co. at Astoria, 
rhe building is of itself so extensive, the improvements 
built upon such a scale, that the importance of the 


structure will be diminished by reducing it to arithmetical 


description. Thousands of people have already viewed 





the building, either in Astoria or as passengers on the 
steamships and vessels that pass it on the East River by 
the score; thousands have commented upon the ex- 
tent and beauty of the building and its imposing appear- 
ance near the banks of the river, where it has already 
become a feature of general interest and the source of 
constant observation. We reiterate our former advice 
to visit and inspect the Sohmer piano factory. 

Since the completion and active operation of the new 
factory in all of its departments the trade of Messrs. 
Sohmer & Co, has been remarkably large; their pianos 
seem to depart for the homes in which they are to be 
placed as quick as they are received, and the only com- 
plaint the firm is justified in making is based upon the 
fact that the supply from the factory is not yet as great 
as the demand for the pianos is. This is due to the 
many details which must be adjusted in every large ma- 
chine before it gets into complete satisfactory running 
order, and, secondly, to the extraordinary amount of 
trade the house is doing. With this new factory a new 
era has begun with Sohmer & Co. Like the stately fac- 
tory, so will the progressive march of the firm be char- 
acterized by a stately and dignified advance. The sphere 
of its usefulness as a representative piano firm of this 
country will augment equally with the enlarged sphere 
of the facilities offered by its new factory, and in this 
new era the artistic creation known as the Sohmer piano 
will continue toincrease in the appreciation of musicians 
and the popularity of the piano-purchasing public to an 
extent which, as we now will predict, will at a very early 
date compel Messrs. Sohmer & Co. to enlarge ona scale 
not even expected by them. 








New Orleans Trade. 
New Orveans, May 27, 1887. 
HE music houses here display over their counters 
the following : 

Notice: No music exchanged or taken back under any cir- 
cumstances. This agreement to go into effect from May 1, 1887. 
Signed L. GRUNEWALD, PH. WERLEIN, JUN. Hart, H. Ham- 
BLOCH. 

Meeting ‘Mr. Pollatsek, Mr. Grunewald’s office manager, I 
asked him for some information in regard to above ‘‘ notice” and 
its workings, and the reasons that prompted above apparently 
stringent rule. ‘* It is working admirably,” replied Mr. Pollat- 
sek—who, by the way, is the originator of above—‘“ and meets the 
entire approval of all first-class teachers, who but rarely took 
advantage of the ‘selection’ privilege. Of course the ‘ new 
rule’ was severely criticized by some for whose benefit (?) it was 
framed, but after some plain talk and explanation they all, with but 
few exceptions, approved of the measure. Now, to explain the 
matter fully,” Mr, Pollatsek continued, ‘‘I will give you a few 
points and be as brief as possible. 

“ The experiment of selling sheet-music (at its present rate) on 
consignment or on selection account has been tried by all of us 
music dealers for many years, and if we are candid we must ac- 
knowledge that the experiment is a decided failure. We are not 
protesting against the present limited profit on music, which would 
yield a modest remuneration, even at its present low figures, 
when the sales realized during the month collectable at the begin- 
ning of next month, which rule pretty generally prevailed in for- 
mer years. An accommodating spirit, coup!ed with enlivened 
competition, prompted us to extend a special inducement to 
teachers and others by offering them music ‘on selection,’ which 
they were at liberty to use and to return within a limited number 
of days (say from ten to fifteen days) in perfect order. 

‘* To our regret we must acknowledge this system of accommo- 


jority of our patrons; music on selection was kept for months 
and months and finally returned in a soiled, torn and unmer- 
chantable condition, which we were obliged to accept or lose pat- 
ronage altogether. In the meantime, while music being out 
‘on selection,’ our folios being reduced, the stock fhad to be re- 
plenished from Northern publishers, and our return of selection 
music swelled up to enormous proportions, which fact accounts 
for the heavy stock we carry. 

“* To continue this system any longer would be a suicidal policy, 
and for ‘mutual. self-preservation we have pledged ourselves 
‘honor bound’ to discontinue the selection system altogether 
and not to accept or exchange any music under any circum- 
stances. This rule went into effect May 1, 1887.” 








Bimberg’s Notes. ; 
New York, May 24, 1887. 
Editors Musical Courier : 


LEASE accept the following statement in regard 
to our suit against David Bimberg. 

We trusted him with a violin April 12, 1886, which he offered 
to sell for us ; he promised several times to settle but failed to do 
so, Wecommenced suit against him for the value of instru- 
ment and got a judgment for the amount of $110. The 
execution of same was a failure, as he has no property; he 
was then arrested and lodged in Ludlow Street Jail and after 
short imprisonment released by furnishing bond for double the 
amount. 

We then commenced criminal proceedings but were unable to 
execute the warrant until last Thursday, May 19, when Bimberg 
gave the concert, as you will see per inclosed program. After the 
first number was played by him, Detective Jos. C. Brunner, who 
was one of the spectators, took him under his wings and locked 
him up. He had to furnish $1,000 bail to answer for examination 
to-day. He can now thank Mr, Alfred Steckler, as well as our 
own lawyer, Mr. James McClelland, that Judge Ford, in Jefferson 
Market Police Court, accepted our demand of withdrawing the 
charge. We have accepted notes indosed by his brother, Meyer 
R. Bimberg, in settlement of our claim. Yours truly. 

Joun Friepricw & BROTHER. 





F. G. Smith Industries. 


HE many branch houses of Mr. Freeborn G. 
Smith, the Brooklyn manufacturer, who is so extensively 
known as the maker of the Bradbury piano, are so busy that the 
factory is kept pushed to fill orders for pianos. The factory in 
Brooklyn is an extremely busy spot. 

Mr. F. G. Smith, Jr., has been on a trip South to visit the 
Philadelphia and Washington houses. 

The case factory of Mr. Smith at Leominster is turning out 
about 500 piano cases per month. There is at work over at Mr. 
Smith’s factory an old man who does ten hours of work a day and 
seems as fresh when he leaves the bench as when he reaches it. 
His name is McKeel T. Wise and he was born December 25, 
1801. Mr, Wise was at one time a member of the piano-manu- 
facturing firm of Wise & Brother, Baltimore, which went out of 
existence some twelve years ago, since which time he has been at 
work with Mr, Smith, and as he has no gray hairs he hopes to 
continue for many years to come. He is in excellent health 
and knows all about piano making. 


—Behning Hall, the music ha!l which Messrs. Behning & Son 
have established and are conducting in Harlem, is a great suc- 
cess. The best musical institutions in Harlem use the hall for 
rehearsals and concerts, and the popularity of the Behning piano 
is thereby enhanced. It is a fine business stroke. 

—The Interstate Commission is still in the receipt of numerous 
applications for opinions and rulings on hypothetical cases, to all 
of which the reply is returned that no attention can be paid to pe- 
titions or applications not based upon actual facts verified under 








dating confidence has been most unmercifully abused by the ma- 








WAREROOMS : 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 4'5, 417, 419 East Eighth Street. NEW YORK. 











THE TECHNIPHONE, 


A’ 


done, including the practice of pieces. 
action and tone of the piano. 
f tones and frequent repetition of passages is sure to beget. 


superior to the eye in taking exact measurements, 


THE TECHNIPHONE Co., 


7 West Fourteenth Street. New Vork. 


rT HICAGO: LYON & HEALY 


instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 
pianoforte as an improvement upon it in learning the mechanism or technique of piano-playing, on 
which all actual practice of finger exerc'ses, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 
It accelerates progress, saves money, saves nerves and saves the 
It saves the player from that weariness and satiety which the constant hearing 
For the easy, certain, almost automatic 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is | 





» “CROWN” ORGANS, 


For Church and Parior use, 
MANUFACTURED BY 


ce ett ae Ms ae et 


300 to 306 Dearborn Street, CHICAGO, Ill. 


er SEND FOR PRICES AND CIRCULARS 





OR SILENT PRAC- 
TICE PIANO. 


The Celebrated 


NEU 


are surpassed by None made 





— DO NOT BUY UNTIL SEEING THE— 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA, . 


Eh 


of the Atlantic and are recommended by 


+ Liszt Rabinstein, Scharwenka 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-18, Kronenst. Berlin. 


| 
Dd 
fos 


either side | 











JAMES BELLAK, 


1129 Chestnut Street, 
PHILADELPHIA, PA, 
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NEW PIANO FACTORY, 


AS TG ea. 5. TN. Y. 
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The Trade. 

—E. J. Winteroth has opened a piano wareroom at 16 East 
Fourteenth-st. 

—Mr. William Tonk and young Mr. Herrburger, of Paris, left 
last night for Chicago. 

— Mr. Ernst Knabe, of Wm. Knabe & Co., Baltimore, is West 
on an extensive business trip. 

—Mr. George Steck will spend the summer in Europe. He 
will probably leave here this month. 

—Rud. Ibach Sohn, piano manufacturer, at Barmen, Germany, 
has just opened a branch house in Berlin. 

—Mr. Ivers, of the Ivers & Pond Piano Company, was in 
town last week ; so was J. Friedrich, of Grand Rapids. 

—Hinners & Albertsen, organ manufacturers at Pekin, IIl., 
are about starting the manufacture of organ actions to supply the 
trade. 

—Mr. William Steinway and Mr. F. G. Smith were vice-presi- 
dents at the Decoration Day celebration at the Academy of 
Music last Monday. 

—The Auburn Daily Advertiser of May 24 contains a half- 
column article on Wegman & Henning, the piano manufacturers, 
now located in that city. 

—Augustus Baus leaves to-day for the West on an extended 
trip. The business of Augustus Baus is flourishing to an extent 
which will soon require larger facilities. 

—Mr. John Craighead, for the past three years manager of the 
sheet-music department of the Ludden & Bates Southern Music 
House, leaves that house to-day owing to other arrangements. 

—‘* The piano used on this occasion is from the celebrated 
warerooms,” &c, This is very American, praising the warerooms 
(and we do not doubt those of Messrs. Tune & Turn are hand- 
some), but why not puff the instrument instead.— Boston Paper. 


—Mr. Edmund Wolsieffer, formerly of the firm of Albrecht 
& Co., Philadelphia, which failed lately, is now with C. J. 
Heppe, Philadelphia. Mr. Heppe has removed from 1106 to 
1117 Chestnut-st., upstairs. He will get the lower floor next 
February, when the lease of Owen & Simpson expires. 

—SEVENTY-THREK HUNDRED PouNDs OF PIANosS.—Saturday 


morning the Dean Richmond brought up four uprights and one 
grand Steck pianos aud one upright Sterling piano, all marked to 


Frank W. Thomas, 15 North Pearl-st. The Stecks were all 
delivered to five of Albany's leading citizens the same day, having 
been sold at one time to a ‘‘ syndicate” who made the above 


selection after careful examination and search for the best. The 
5 erling was also sold and forwarded immediately to Saratoga. We 








—William Rohlfing, Jr., a son of the piano and music dealer, 
of Milwaukee, has lately patented a very convenient and hand- 
some music-desk for upright pianos, which possesses the great 
advantages of being detachable and adapted for use with any 
pattern of upright piano, being attached thereto by simply plac- 
ing it against the front upper panel. It has a pair of rearward- 
extending brackets, which slip over the top of the piano front and 
are held firm by the pressure of the lid on said brackets, which 
latter have lower arms bearing against the piano front, and a 
hinged brace secured to the lower part of the desk gives it the 
desired inclination ; the action is not exposed, and, as the desk 
may be set at any angle, there is no danger of the books or music 
falling therefrom in turning the leaves, This desk is very simple 
in construction and attractive in appearance, and, above all, is 
noiseless, thereby obviating the objectionable rattling so common 
with many of the desks now in use. 

—The latest Music Trades Directory of the music trade of 
Great Britain (for 1887-8) is the ‘‘ pocket directory” published 
by G. D. Ernest & Co., London. It is larger and more complete 
than any former edition published by the same house, and besides 
containing a revised article on the hire system, with full particu- 
lars of all leading cases decided under the law, it also contains a 
classified list of London musical instrument makers, subsidiary 
trades, importers, agents, &c. In fact, it is a most valuable com- 
pendium. 

—One of the members of the trade starts off ona great mission. 
We refer to Mr. Richard M. Walters, who leaves to-day on the 
Germanic, carrying with him to England the solid silver Glad- 
stone memorial made by Tiffany, and representing the admiration 
of thousands of friends Mr. Gladstone has in this country. Mr. 
Walters has been selected as the official bearer of the present. 
The final arrangements for his trip were made on Saturday night 
at the Hoffman House. 

—The past month shows a decided improvement over the 
month prior in the trade of the A. B. Chase Company, of Nor- 
walk, Ohio—in fact, over any month since the company started 


| the manufacture of pianos. The style 16 A. B. Chase upright 


is a beauty, with a splendid record for the time it has been on the 
market. The company has orders on its hooks now for all the 
pianos they can turn out during this month. 

—A pedal cover for organs has been patented by Mr. James S. 
Foley, of Chicago, Ill. It is a hinged folding cover adapted to 
close the case opening over the pedals, and has a novel mechanism 
connecting the pedal cover with the keyboard cover, whereby 
both will be opened simultaneously. 

—Among recent patents we enumerate the following : 


To H. W. Metcalf, for an organ action............ No. 362,646 
To H. W. Metcalf, for an organ coupler...... eee. No. 362,645 
To A. C. James, for music-rack for upright pianos. .No. 362,512 





—Mr. Lucien Wulsin, of D. H. Baldwin & Co,, Cincinnati, 
spent part of Decoration Day at the office of THz Mustcay 
CouriER. 

—It is reported that C. F. Hammerschmitt, formerly with 
Knabe and later with Chickering, has joined the forces of Hard- 
man, Peck & Co. 

—R. S. Howard has been sending in excellent orders for 
Hallett & Cumston pianos, These instruments have a solid 
reputation throughout the West. 

—The Farrand & Votey Organ Company, of Detroit, has had 
a most remarkable trade during the month of May. The com- 
pany is behind in its orders to the extent of 300 to 400 organs. 

—The instruments belonging to the estate of the late O. H. 
Berg, of Baltimore, were sold in that city last Thursday night 
by W. Seemuller & Co,, auctioneers. The violoncello brought 
$30; the viola, $15, and three violins $13, $10 and $10, re- 
spectively. As we stated before, these instruments had no artistic 
value. 

—Mr. H. C, Wilcox, president of the Wilcox & White Organ 
Company, and the man who built a railroad from Meriden, 
Conn., to Cromwell, on the Connecticut River, and who has 
recently formed an extension of the same to Waterbury, Conn., 
to give the people of that city better freight facilities, is rusticat- 
ing with Mr. J. H. White at Moosehead Lake. Both Mr. Wil- 
cox and Mr. White are said to be expert fishermen. 


Too Rich For Our Blood—Must Co. 
HE magnificent selection of pianos used at the 
competitive concert are now at the Georgia Music House. 
They were selected with great care by the various manufacturers 
specially for the exhibition, and, of course, have some superior 
points over regular stock in store. Mr. Irvine requests usto say 
that this stock is too fine to be exposed to the dust and heat of 
the summer in an open store, and he has received instructions to 
ship back if not sold in a reasonable length of time. 

Rather than bear the expense of return freight and the risk of 
handling, these superb pianos will be sold at a liberal discount 
and on the most favorable terms. These selected instruments con- 
sist of : 

One concert grand Weber upright, ebony case, extra large. 

One concert grand Weber upright, French walnut case, extra 
large. 

One concert grand Chickering upright, dark rosewood, extra 
large. 

One parlor grand Mathushek, natural color rosewood, extra 
large. 

Call early and see them, for Mr. Irvine means business. 


sell or ship with him. 
The above is a reading notice taken from the Macon Daily 


Telegraph. 








It is 








call this pretty good for a single day.—A/bany Sunday Express. 





UCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


VET TSO 





ad 
Gs, 
7. . 
* xX J 


> te 


Orchestral, Upright and Square Grand 








io / >) 
3a 


Ox 


HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


ta AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 


Oo 


PIANO-FHO 


ODE NIMAO 








HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


t@ AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 


RTEsS. 


ge CATALOGUES AND PRICES MAILED ON APPLICATION. @q 


Warerooms, 58 West 23d Street, | Factories, 251 East 33d and 406 & 408 East 30th St., 








NEW YoREZ. 
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WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Fianoforte Actions, 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—- NEW YoRK +— 





WHEELOCK PIANOS 





MANUFACTORY: 


763 to 785 East 149th Street, New York. 


WAREROOMS 


25 EAST 14th STREET, NEW YORK. 
143 WABASH AVENUE, CHICAGO. 





C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


| Pianotor' 


| 402,406 & 408 East 30th Street, New York. 


JACOB DOLL, 


— MANUFACTURER -_ 


aria Strings and Desks 


DEALER 1M MUSIC WIRE, - 





Finest Tone. Best Work and 


Material Guaranteed. 


~ PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 


BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Ete. 
LF HEPRURN & CO. cc eee 


Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 











HAZELTON BROTHERS, 











THOROUGHLY FIRST-CLASS TA WY Os IN EVERY RESPECT, # 





>—S=3 APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 








ESTABLISHED 1851. 


VOSEH & SONS. 


Fiano Manufacturers, 


170 TREMONT STREET, BOSTON, MASS. 
GRAND, vv and UPRIGHT, 


sed by Lis: ee oe Bendel, Stra 
Abt, Posts 


No. 


HALLET & DAVIS GO.S PLANOS.- 


. Heilbro 
eee ahi 


Sd Counts 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 


State and Adams Streets, Chicago; 


Market and Powell Streets. San Franiseco, Cal. FACTORY: Boston, Mass. 








UNION CENTRAL 


Lifo Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over $3,000,000. 


ALFRED E. HATCH, 2 Cum St., Baltimore, 
Supt. Eastern Department. 





NEWBY & EVANS 


Uoright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEw TORE. 





IVERS3PON 
PIANOS 


WAREROOMS:: 


181 & 182 Tremont Street, Boston. 


— UNEXCELLED IN— 


Beauty of Tone, 
~ Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 
Albany & Main Sts., Cambridgeport 





+= WEBER = 


PIA INOS 


WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


+NEW + YORK.’ 








BRANCH: Weber Music Hall, Wabash Ave, cor. Jackson St, Chicago. 
MANUFACTORIES: 
(21,123,125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4NEW + YORK.+ 
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ne 00 STHOKM IME AARTIN GUITARS teow rauste 


Manufactured by C. F. Martin & Co. 
m= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <2 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dz GON], | 


Mr. J. P. COUPA, Mr. 


Mr. WM. SCHUBERT, | 


FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS, Dr JANON, 


Mr, N. J. LEPKOWSKI, 


| Mr. H. WORRELL, | 
and many others. 


Mr. N. W. GOULD, 


but deem it unnecessary to de so, as the public is well aware of the superior merits ot the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 











Send for Catalogue and Price-List. 
COLBY, DUNCAN & CO, 
518, 520,522, 524 and 526 W. 48th St., N. Y. 





ESTABLISHED 1852. 


SanEACAN 


ORGAN ME TANG Co, 


BOSTON. MASS. 


CATALOGUES ON APPLICATION, 





~C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


of New Designs for Upright and 
Graad Pianos. 


WESTFIELD, MASS. 


ADDRESS 








Kan SBC 


Grand. BA and Ck 





tPI ANOS. 


Received Highest Award at the United States 
Centennial Exh bition, 1876. 

And are admitted to be the most Celebrated In 
struments of the Age. Guaranteed for Five Vears 

&@” Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 

Warerooms, 237 1 EK. g. 23a Street. 

Factory, from 233 to 245 E. 23d St., New York. 





ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 
Organ Pipes 


The very best made in every respect. 











made of turniabing the Highest Class 
Paha oth Flue and — and 


A Porc 
STIC “BiECO ORA ATION 
PIPES. 


Is also prepared - men AY the best quality of Organ 
ova: Action, Wires, Knobs, & 


KNAB 


Grand. Square and Uprieht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty F pm and upon their excellence alone 
have attaine 


PURCHASED PRE-EMINENCE 


bility = Tone, 





y 





Whiclt establishes them as UN. 
Touch, Workmanship and 





Every Piano Furry Wareantrep ror Five Years. 


WM. KNABE & CO. 
WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore 8t., Baltimore. 





BEHR BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 





TEXT OF JUDGES’ } T : “The UALITY 
of MARKA BLY re by 


TONE, which 
of the int and BRILLIANCY he Si SINGING qualities 
a CON CTION. E EXCELLENCE “of ESIGN. and 
ous PERFECTION of WORKMANSHIP. 


} WAREROOMS, 15 EAST 14TH STREET. 
7 Factory, 202, 294, 296 and 298 Eleventh Ave. 
Cor. 29th Street, New York. 


C * K U o TZ M A N : Seek. tees ont “Upright 
~PIANOFORTES,?>- 


106, 108 and 110 Broadway, Buffalo, N. Y. 


BSTraBUiISEED 17097. 


ERNST ROSENKRANZ, 


Piano Manufacturer, 
DRESDEN, GERMANY. 


Thousands of chaod: hanes oe use in America, 




















|GRAND AND UPRIGHT PIANOS 


At prices which will enable the Agent to make handsome profits. 





=” AGENTS WANTED IN ALL THE LARCE CITIES OF THE UNITED STATES. 


WALBISHG G0,|,.” =e 


Piano Manufacturers. , P L A. N O S > 


Factory 239 E. Forty-first St., 


NEW YORE, 


Dealers admit they are the best medium-priced 
Pianoin America. (2 Sena for Catalogue, 








FIRST-CLASS PIANOS at Very Low Prices. 


DEALERS’ OPPORTUNITY! 


G2" Corresronpence Souicrrep. 
Office and Warerooms: 243-245 E. Chicago Ave. ; 
Factory: 51-53-55 Pearson Street, 














N. B,—Pianos not shipped before being thoroughly 


CHICAGO, ILL. Tuned and Regulated 





s [OND ON 1862 > 





PIANOFORTE MANUFACTORY 


—OorFr — 


GEBRUDER KNAKE, 


MUNSTER IN WESTFALIA, GERMANY. 





Factory one of the Oldest Established in Germany. 





‘& INSTRUMENTS FOR EXPORT A SPECIALTY.> 
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PACKARD ORGAN. | 


SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN C0. 





~~#IT HAS NO SUPERIOR! ~~ 





FOR1 WAYNE, IND. 








ERNEST GABLER & BROTHER: 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


i.L our Pianos have our patent Agraffe Bell Metai Bar arrangement, patente 





July, 1872, and November, 1875, and our Uprights have our patent me etallic 
A! — cast in one piece, patented May, 1877, and March, 1878 which ha 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 





ee 
BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


GEO. STE 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


GRAND, SQUARE AND UPRIGHT 


ePwPxXA MNOS. 


—i— 
LITTLE GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com- 


CK & CO. 


bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 


and Small er 





bility. 





te 


Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 














JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 East 39th St., New Tork. 
LIST OF OUR LARGEST 

GRAN 


os 











WEGMAN & HENNING, 


Piano Manufacturers. 













D ORGANS: 

_— —- Ne _ a py All our instruments contain the full iron frame with 
: St. Paul’s M. E. Ch.. | the patent tuning pin. The ty oy invention of the 
“7. Fifth Avenue Pres. | *@¢; ny radical changes the climate, heat or 
3 er klyn Tab. dempness cannot affect the standing in tune of our 
. Bist Pr instruments, and therefore we cha) e the world 

phia, 3; Ch, | that ours will excel any other. 

= i an Christ Ch. hs ae 
, 


AUBURN, N. ¥ 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &c., FREE. 


# MILLER ORGAN CO., Lebanon, Pa. Perr: 














STULTZ & BAUER, 


_ MANUFACTURERS OF — 


Upright and Square 





Factory and Warerooms, 388 and 340 East 31st Street, New York. 


CRANE & CHAPUIS, 


13 University Piace, New York, 


PIANO FELT MANUFACTURERS. 


BRAMBACH & CO. 
TABER 


PIANO-FORTES, ORGAN CO. 


12 East 17th Street, 
















FACTORY, 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 
Brackots, Pedal Guards, Pedal Feet, &, 


Nickel-Plati and Japanning, Fine Gray anc 
Malleabl jeften C Casta Il kinds of Piano Bolts 
constantly on hand. 


~ STRAUCEH BROS.., 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Between Fifth Avenue} NEW YORK. 











BPrAwros:| 


}CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rai! 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki, 
E. M. Bowman, Gustave Kreb: s, G. W. Steele, Hartman, of 
San Francisco, and meny others. 


¢ fares i. NEW YORK. 

PIANO. 
The Best Piano in the Market. 

PEER & SON ,» Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 











OPER 








= ad Special Terms and Prices to 








GEORGE BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


T. F. KRAEMER & CoO., 








105 East Fourteenth St., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 

Music Racks 

Artists’ Busts 
&c., &c. 








® tothe Trade 
Lowest Prices. 
Ottoman 
Piano - Stools 
a great 
Specially. 





22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 





FLAGS AND BANNERS FOR MUSICAL SOCIETIES. 
P. O. Box 2920, Next to Steinway Hall. §4" Send for Illustrated Catalogue. 














Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


FACTORY and WAREROOMS: 449 461, 453. 455 and 457 


Square? Uprieht Pianofortes 


WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal rath ee in their own factories, 





NEW YORE WAREROOMS STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lewer co Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neve Rosen | Strasse No. 20—24, HAMBURG GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MASON & HAMLIN, 


IMPROVED 


UPRIGHT PIANOS, 


WITH THEIR IMPROVED METHOD OF STRINGING, 


PATENTED JULY 24, 1883. 


CHARACTERIZED BY BRIGHTEST, PUREST TONES, GREATEST DURABILITY, 
IMPROVED METHOD OF STRINGING. 





The Strings, being directly secured to the iron frame by Metal fastenings, will not 
require tuning one-qua ter as often as Pianos on the old system. 


This new mode of piano construction was invented and introduced by Mason & Hamlin in 1882, and 
has been fully tested and proved, many excellent experts having pronounced it the “ gre atest improvement 
made in pianos of the century.” 

For fifty years manufacturers have realized the disadvantages of wrest-pins set in wood to fasten the 
strings of pianos, and have been seeking to find some better way of securing them. Especially has this been 
the case in Europe, where a number of patents have been taken out for devices securing the strings by metal 
fastenings directly to the plates. Until the invention of the Mason & Hamlin Co. not one of these has proved 
practically successful ; but the constant striving of pianoforte makers for this improvement shows its im- 
portance, The lack of reliability of iron set in wood to fasten the strings securely, exactly and permanently, 
has been the most serious difficulty of piano making from the beginning. Not forgetting or underestimating 
the great improvement effected from time to time in pianos, or the great excellence recently attained by best 
makers, it yet remains that the improvement of greatest importance of all, without which very highest 
excellence could not be attained, has not been successfully accomplished until now. 

Every piano of their manufacture will illustrate that very highest excellence which has always 
characterized their Organs, and won for them highest awards at every great world’s industrial 
exhibition for nineteen years. Catalogues of Organs and Pianos free to any address, 

WARRANT. Each piano will be accompanied by the fullest warrant. Determined to 
achieve the very highest reputation for their pianofortes, should defect develop itself in any 
one, the company will be more eager to correct it than the purchaser can be to have them. 
MASON & HAMLIN ORGAN AND PIANO CO., 154 Tremont Street, Boston ; 46 East Four- 
teenth Street (Union Square), New York; 149 Wabash Avenue, Chicago. 














QNLY THE BEST MATERIALS | USED. 


OC. 





BRICGS & Co. 


Upright and Grand Pianos. 


NO. 5 APPIBTON STREHT, BOSTON, 





NONE BUT THE FINEST WORKMANSH HIP. . 





MASS. 





























Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 


DOLGEVILLE, N. Y 


—!> yin ee 


Vee 


PIANOZORGAN 


: FELT & SOUNDING BOARD-FACTORIES AT bo LGEVILLE,N NY, 














SAW MILLS; 


DOLGEVILLE, OTTER LAKE, PORT 
, LEYDEN, LEIPZIG, N. Y. 


) MATERIALS, 


=| 
“4 








122 RAST ea STREET, NEw YORK. 











‘BEHNING 


Square, Upright and Crand os 


3 WEST 14th ST. 
h NEW YORK, 





Factory: 128th Street near Third Avenue, New York. 


BHANING & SOWN. 











783. BACON PIANOS. ‘887. 


FRANCIS BACON’S PIANO FACTORY, 
Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & CO. 


p es ” 
4 Chase Fiano Co. * 


RICHMOND, INDIANA. 




















LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 





